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Preliminary Note a nd Acknowledgement s:

ThisOA B b O A Asthdt Dteniddd éo be asummaryl £ | OEAO DPAIT p1 A0 EAAAO
source of balanced information and commentaryn all the films in the Heimat Trilogy. It is
AOOGAT OEAT 1 U A OAididsyddkaticire®porisé t& theDikgaciof thedfins. | have

written it to explore my own understanding of the Trilogy as a whole work, rather than
piecemeal as hitherto. What | have written will mean little to people who have never watched

the films.

Having earlier participated in English online discussians of Heimat 3, | havefreely incorporated

here (often verbatim) somepostings and articlesof my own, previously contributed online. At

the same time,|l hope | have correctly attributed all references to material written by others.
Like all English-speaking participants in the online discussions| am very grateful to Reinder
Rustema fttp://www.heimat123.net) and Thomas Honemann http://www.heimat123.de) for

openingtheir websites to our discussions andrticles.

One of the joys of thosenline discussons of Heimat 3, led by Ivan Mansley,to whose guidance
we were all indebted,was the way inwhich everyone had his or heown approach and
interpretation. There werenearly as many ways of enjoying the films as there were participants
Everyone brought somethig of his own to watching each film, and many perceied in it
something indvidual and special to them&lves The variety wasilluminating, and stimulated us
all to notice, think and write. Encouraged by that,| have since watchedthe films of all three
Heimat seriesagain overanother winter, leadingto these refections.

It will be obviousthat | have no professional backgroundn commenting on literature, music or
film. | know nothing about the art of film, | have come late to enjoying its productsl am just a
spectator. My observations have no other value than thatl would hopeothers do not read what
follows unless thay have already seen thdrfis and formed their ownunderstandings

In particular, it is easier to write about the moreserious things but all the films are filled with
moments of warmth and laughter Those moments are often delicate, and their humour
unspoken Words about them woutl be clumsy and obfuscating Therefore, what follows is only
a partial reflection of my experience of watchingdeimat. Pleasedo not let reading these pages
distort your own enjoyment of the films.

Angela Skrimshire
January, 200.
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Introduction z( 1T x O(AEI A086 EO OI 1
Image and soundz and memory

Much has been written by scholars and reviewers, and by the film maker himself, about
O ( A E hsfa@dncept in philosophy, in history and sociology, in politics and culture, and in
film. | can add little to the discussbn in those fields. & T O | A % Aeinét filth OR@EESA 6
primarily a masterly work of art, to which such discussion though at times enriching, must
always be peipheral. The O ( A E bf /#6&fims is not just a concept For an audience as for
the characters themselves,it emergesasthe OT 1T O T £ A DPAOOI &rexus ki I OET 1
relationships, a kaleidoscope of remembered images, a story The defining question is not
OxEAOBHh 1T 0O OKEGEAEGHh I DOOxERAIOASGEO EO O 1 AdS8

None of the three Heimat series is intended to be a single unitary work, with the clear
dramatic shape of a conventional film, novel or play Each Heimat is a tissue ofinterrelated
stories, a tissue which has no defined edge or boundary, either in space or timelt is a Lt like
a map drawn on the surface of a globe We may focus on one area of the mapbut the lines of
the seashores, rivers, roads, mountain ranges and so on are not bounded by ofield of vision.
So it would be foolish to seek within that field a whole, self-contained and designed structure
that would fit neatly into a frame.

But at the same time there is structurez as land and sea, valley and hill, interact and define
each other. And there is both direction and a dynamic variation in density of the information
contained in the map z and also in intensity of vision as the focus changes Ultimately the
dynamic and density of the work come from the imagination, experience and thought of the
author. He has given us guides to this in his interviews andwritings, but as Anton says in
Heimat3n O! DEAOOOA OEIi xO 11 OA OEAT A OEI OOAT A xI OA
For me the image that contains the kernel of whatthe Heimat Trilogy is about and how it is
structured comes in Heimat 3 AO ! T O1 1 8 Olt isEthdt Aexdrdotdinary unspoken
counterpoint of continuing life and death, love and rage, when Lulu at the funeral bleakly
carries her living child through the churchyard directly behind her cousin Hartmut (who
AAOOAA OEA AAAOGE AXEAOERC AEEO ABsd tveAGE@EBRIGRED AOEA
viewer will have his or her own defining image or images.

This kind of image, at the micro level of the individual stories and their interrelationships,
isAO OEA EAAOO 1T £ WACAO 2AEOUS E.l BuBnOdptlefly h€ E £0h O
sets it in a wide historical context, consciously interweaving and reflecting in each other the
AEAOAAOAOOS ET AE OEdédctbnic chaBgdsfo@ighfdedaded At Aat @velkHe |
broad structure of the the series is eag to follow.
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Yet in depth these films are much subtler than a mere roman-a-thése The acute
perception and recreation of individual life stories wholly integrated in their social and
historical contexts, representedin loving accurate detail z this is a work not so much of the
intellect as of memory and imagination, of profound artistry . Others have drawn parallels
with the work of ninteenth century novelists , and for me it recalls that of Flaubert. Madame
Bovary too has a cinematic quality, where precisely observed experienced andremembered
images of aplace and a society are drawn in spare words toilluminate each moment of the
story. And that story isa kind of dark O( AET AO6h xEADAODE A QabkE DO BT 6
strength and depth of personalty either to go alone or to stay and survive.

O(AETI AOG8 ET OEEO OAT OA EO OAAICI EOCAA AT A Al EE
often not even in words. It is built of images and sounds (which may include words), of smells
and textures, ofemotions that may not be fully conscious From these, memory detects some
kind of story in the lives and personalities of other people, but only as they have been
perceived by the person who remembers It is in this way too that the Heimat epic is told.

>SS IS I>L



4 EA OO0 ORdekcichieh us den Hunsriickdorfern

Geschichten aus den Hunsriickdérfere AO AAAT AAT 1zAdi thidis @ndisddmer] COA 6
Although made while exploring the ground for the first Heimat, it is a very different kind of
work. It stands as a small masterpiece in its own right In spite of being a documentary, in
which real people speakpractically and unaffectedly about their lives and memories and skills,
the film works in an almost abstract way, like a piece of music It is a tissue of beautiful
images, both visual and in sound, and the two senses are magically interwoveright years
from the self-consciousness ofO1 O1 OE.[ Phér& i& @n unforced interplay of image and
sound, as when sparklingid 11 A [T ElI1 xEAAl OAAET AtGding@& A A OE O
wheel.

The sounds are from the land:the streams, the wind, vehicles, the hollow shuffling of
slates and of footsteps though the galleries of the mines a wild dance of fighter jets from
Hahn airbase, the amazing instrumentation of tools and machinery working slate and stone
When the miners on a Sunday afternoon replay the games of their childhood, the energies of
voices, laughter and movement play against a backdrop aépecific evocdive sounds z clicking
of marbles, whirring of tops on a gritty road. Earlier there is one remarkablesequence which
starts with the sight and sounds of blasting and heavy machinery in a quarry, picked up and
woven into Mamangakisd | OIDIEalls to a great symphony of machines, each with itsown
sound and function, driven by a genstone AO O O A O & wkekl(rd e demonstrates his
work. Suddenly it falls into the stillness of his kitchen at home, where his aged grandmother
is gently spinning, and achild plays at her feet

Even the voices, long before | could understand much of the language, conveyed just in
their sound so many nuances of feeling and personality, and the drama of eventsA voice
reading the UT OT C A @ etted h® codirAsfing intonation of mother and daughter
remembering their old family home, OEA OAiI 1 AO i6Aecldning ihid taldd, theld E A
cameo cutter handling antiqgue examples of hisart, Opa Molz, sick andjourneying through the
land he loves,to be greeted by old friends for the last time z it is an inexhaustible wealth of
people in sound. And because these are real voices and their dialogues unscripted, they are at
home among the natural sounds in a subtly different way from the voices of actors in a feature
film. (Sadly, on the new DVD (as compared with an old video recordedfrom a TV broadcast)
some voices seem to have been enhanced, or maybe there is somther technical difference,
which has tended to alter the balanceslightly between voices and natural sond. This is most
TT OEAAAAT A ET OEA OANOGAT AA T &£ OEA CcAi AOOOAOGEO x

Much of the music too comes fromthe land. 4 EA  O1 A Ovkterisdhds An@véave with
the darkness andmaterials of their hard working lives. A music teacherteaches her children
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and leads a village choir, while telling of her own musical ambitions cut short by the war

Rousing folk songs tell the tale of Schinderhannes A retired newspape editor is an amateur

musician, and the sentimental strains of his hamonium float with the mist over Hunsriick

fields on screen The inn explodes into football songs and laughter. The grandchildren of

miners form a choir in the cavern of a mine, where one singfAve MariaET EADO EGAAII EAAG
All of this is constantly echoed, supplemented and woven together by Mamangakis into a

mesmeric musical web shimmering among the images of the film.

The images themselves have their own magic The black and white imageshave the subtle
OAT CA T &£ OITA 1T £ #EEKT ADRT 6.0REr inBrdéchriOtie sa@r@ whee O
two miners are trimming roof slates, the play of sunlight and shadow across a range of
different moving surfaces and textures, sometimes sharply defined, sometimes softly
emerging, is quite fascinating,and so isthe way light falls on the shapes of objectshanging in
2 OAE haiaitO B@eover the beautiful colour images of the land in all weathers and all
seasons,seem technically softer and subtler than the colourimages of modern film, and so
merge more comfortably with the black and white images in this film than they do on other
modern DVDs.

There are moments of silent humour, small juxtapositions z after the tale of the great leap
i £ A OOlerdduntering @ &kahdan image of little roe deer scurrying over the line; the
many expressions, some unexpectedly tender, on the faces of men in@S Airforce strip club;
two jet fighters thundering overhead cut to a pair of delicate vessels in an ancient graven
silent movie tradition, a majesic figure strides by, oblivious of the willowy fellow -hunter
curving himself out of the way.

Focussing like this on the aesthetic surface of the film should not distract from the human
stories at its heart They are stories told or shown by robust individuals, speaking simply,
without artifice, in their own words. The film is built on fundamental themes in their lives,
themes of hardship, skill and survival. Interwoven therein are images of change, loss,past
trauma, present sadnessr bitterness, though there are new buildings, plenty of children, and
often laughter in remembering. In 1980 he memory of war is still very raw. Tales of
bombardment, hot shrapnel, dramatic escape, injury aml death are relived beneath the
continuing war-dance of Americanjets. Work is a dominant theme, often involving skills and
craftsmanship now in terminal decline. The intent faces and skilled hands of craftsmen
illuminate some of the most intriguing passages, along with examples of their products z
slates precisely sied for specific purposes, a stool developed through generations to easean
ACAOA A 00O hedldaddseape@titfe heart of a gemstone

We become aware ofthe love that the director and his team must have felt for these
people, dedicated to ther work and their land, richly endowed in immeasurable, immaterial
ways, the endearing and fallible along with the awesomely skilled We are tricked into an
illusion of having known and loved them too. Fiction versus reality? We never knew them,
but this is a documentary filmed in the real world. Their sadness andheir laughter were alive
in 1980 Toward the end ofthe film is a beautiful sequence ofstrong, living faces one after the
other slowly starting to smile. But the hardships and tragedies, tie working lives they speak
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of, the harshness and joys of lived lifewere not immediate at the moment of filming . They
were mostly in the past. The land was already on the brink of huge change The world
celebratedinthefimx AO T 1 O AOARI OEAT @bdidrecdiédaidoonstructed
from memories, not those of the director himself, but those of all the people whotell them to
him, who tell and showhim a O ( A E WhicB®i& both his and theirs, but for those of us from
different backgrounds, not ours.

Fiction and reality? What is the place of the Hunsriickddrfer documentary in the fictional
Heimat OADEAG6 h A Qaluk far th&EGifedtor andids collaborators in preparing for the
first Heimat? | am tempted to suggest thatit stands at the start of the whole framework of the
OAPEAG OthWnAd Of intrddicfon OE A A E QrAnlif@tiieOus&d to make to his
macabre and ghostly Cstiickelsched h  Ox1T OT AU OOAOAT OlhAARdAMe T AOEOC
(www.edgar-reitz.de/cms/index.php?option=com_content&task=view&id=190&Itemid=97,
now also published in Edgar Reitz Erzahlt (g.v.))roughly translated as follows:

O4EA 11T AAGEIT O EAA O61 AA OAAl AT A TECEO 1160
too, laid claim to have really lived. - U ' OAT AEZAOEAOEO OOT GEAO 11 ¢
®low you all know the great old oak tree that stands on the left, just beside the railway

line, on the way into the village of X..6 j CAT AOAT 1 601i OO 1T £ ACOAA]
Ui 6811 ETix AEC (Al OF OEA hEdidd ihAkiDady 181 OEA

vead 88ed j AT T OEAO CAT AOAIT rydnérad kdawn bigHas JOBA AT AT Of
now | want to tell you how, early this morning as | was going to work,at 07.13xactly,

by the old oak tree, the dead man met me on theway...6 This kind of introduction

could be varied a hundred times over, with different locations, waymarks, buildings,

and more and more new people, dead or alive Beginning a story in this way was a

recipe for one hundred percent success From no other model, either from lit erature

or from the history of film, have | learnt so much about story-telling, as from my

' OAT AEAOEAOS8S

|l donot EIl ACET A OEA AOAEAT AAO &I O 2AEOUS COAT AZEA
distinguishing fiction from reality! " 0O [ AUAA x A akdience doeiides do| and
ET OEEO OAOPAAO PAOEADO . dkdh bdid lilddisArierding GlindAT A OT 8 O
people interviewed in the documentary playing in small parts or as extras in the later films.
Absorbed in the fictional film, | have caught myself thnEET ¢ O4EAOAEO .LwaAAOO 30
he really there when Paul found..e 6That is of course very silly, but it does say plenty about
the power of the fiction, its trueness to life. At the same time it may reflect the way in which
the documentary rivals Heimat as a work of art so that for a moment one fails to make the
proper distinction. Nonetheless it is understandably galling to the director to feel that his
audience areready O OOAAO EEO AEAOQOEI T Al Addvgdpiaiethis AO O A
memories as our own, and ignore the consummate art and skill involved in his creating the
illusion that has so tricked us. " 00 OEAT h x1 O1 A %ACAO 2AEQOUS COA
dismayed if he found his listenersa little fearful of passing that old oak tree, on the way to
work, earyonOEA T A@O AAOE xEIT OAO6O 11 O1T ET Ce


http://www.edgar-reitz.de/cms/index.php?option=com_content&task=view&id=190&Itemid=97
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For us, Hunsrickdorfer has a deeper effect For a start, it is possible to visit the Hunsriick
and see, however supeAEAT 11 A80O0 OEOEOh Alakier,EHat thoupiEidida | £ OEA
living and swiftly changing region, the land itself, of both documentary and feature film, still
remains, and so do the warmth and strength of the people | am not talking about the tourist
trail (which threatens T T A8 O ORHAOAEBA®ET 1 Al Heida)AroCtieAsipiily 6 1 £
communities, are being modernised, infiled and dianged. But wandering for a brief
afternoon in the woods and fields one seems to findthe land unchanged, not just in the rolling
views seen £O0T I OEA O1T AAOh A OThe Siff dak Qoil Tsistil dvorkedEdsA O
agricultural land, even though by different means and byfar fewer people The woods are still
harvested and hunted. Irregular corners of the great arable fields are still left rough and
inhabited by butterflies and the last wild flowers, even in October, andby apple treesheavy
with fruit. This is a personal and probably sentimental reaction, but itwas unexpected | was
afraid that visiting the region would diminish any sense of the land transmitted by the films,
but instead it enriched it.

But as aforeigner hampered by the language barrier and with no personal connection to
anyone from the region, one is quite unable to appreciatethe films as deeply assomeone born
and bred there. Basically, one lacks the memoriedy which the first fictional Heimat series is
inspired. Those of us who are old enough havesome memories of our own which help. For
instance the Simon smithy replicates internally, in nearly every detail, an ancient smithy
AROEAA 1T U COAT AI T OEAOB8 O EITAeGsemBlaincedsiuhcdnbiQdode, ET  OE /
and watching the first film of Heimat | can almost smell hot iron and singeing hooves | am
even troubled by small differenceslike the handle of the bellows. Otherwise however | remain
mostly a stranger. Here the Hunsrickdorfer documentary performs a valuable function. It
partially substitutes for our lack of the memories Only from the documentary can we come
to the fictional films with a feeling for the land, the people and their ancient industries which
goes beyond the scope of thescreenednarrative itself, and yet all the time enhances it. In an
odd and perhaps peverse way, after getting to know the documentary, it is the fictional film
that sometimes feels like an appendix to that, rather than vice versa Of course this is still a
very pale shadow of how it must be for thosdong familiar with the Hunsriick . Yetas Thomas
Hénemann has written (http://www.heimat123.de/gadh.htm)d, O! T UT T A  x EI| EAO
Geschichten aus den Hunsrickdorfermill be able to develop an even deeper appreciation of
Heimatg and from my own experience | know it is true.

>SS IS L
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The First Heimat
19191982

1.1 Episodes 1-4: Light and colour, memories of a recreated time .

Heimat 1 like Hunsriickdorfer, has a powerful soundtrack whichworks like a piece of music
in its own right, not only the composed music, with its OEAT AO 1 0 O, AEOI T OEOAI
characters andtheir moods, but the music of all sounds. In Heimat OEA OEUOEI 1T £ OEA
Oi OOEA6 OAT EAO 1 A0O OEAT OEA Al AOI ANohehdless 11T T AO
those sounds are many, and often beautiful. They serve to link passages of the story, and to fix
them in a specific, authentic place and time For anyone from a rural background they are
intensely evocativez OEA Al AAE Ol Ehéris éackling Aitchiforkshifting straw, cattle
lowing, wheels and boots on gravelly roads, ancient vehicles, and birdsong As the decades
pass the sounds change in recognisable generations, with the vehicles, the dance mustbe
politics, the progress into war and into peace, until peace is shattered by the scream of
military jets.

But principally, in this film it is the rise and fall of human voices and the choreography of
EOI AT 11 OAT AT 6O OEAO AOEOA OEA Oi OOEA6hheAl OE A
drama, for instance in the great first sequd AA 1 £ 0 A Ohab@quéhde@xdAunds the
theme which the whole series will develop It is grounded in the almost silent figure of Paul.
For a little while his face is full of recognition and relief at coming home. Both he and we are
iTOAA AU EEO DPAOAT 6006 O1T AAITT OOOAOHe@Skonuehi T OO x|
love and pride in their faces, and in their practical actions

But once seated in the kitchen, as family and neighbours gatherhe is inwardly alone He is
the one who returns changed, to a world which is unchanged, like the piper stolen by fairies in
the old tales. He seems to become oppressetly the deliberate, repetitive speech patterns of
country people, maybe of close famlies everywhere He is indifferent to most of the trivial
gossip As the scene unfolds, people still talk about Paul, but less and less to him.

The ground bass of the movement, as itwere, in 0 AOI 8 O OO Bzed eyeEAndvhad T A A
we assume is inhis mind, as he sits against the central pillar in the kitchen Around him the
voices, movements and personalities of the other characters interweave, rising and falling in a
set of magnificent variations and silences Briefly, very skilfully, we are introduced to a rich
assortment of individuals, whose stories we will get to know more and more as the series
proceeds As again and again inHeimat 1and much of Heimat 2, the space of the room itself is
created in a remarkable way by the direction of peop A8 O 11 OAT AT OO AT A Ci1 AT A/
and decrease of distances among them.
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0AO1I 60 AOOAT OEiIT EO OAEAT {7 felsuilesAalthepieleyed T OOOE
ragamuffin watching through the window. ( A 1 EOOAT 6 O1 AOEI CIi®OED AAI
whom he will one day fall in love, and who like himself is an outsider.

Two people in the room share his sense of alienation Glasischis one z as he extends his
scabbed hand to Paul, Paul reaches up to release a trapped fly, amttaybe they both
understand why. The other is the bereaved mother of his dead friend Helmut There is a
direct line of sight between Paul and that sorrowing figure sitting by the corner of the
fireplace. It creates a tense space between them, generating A O1 6 O O BErdtEwitH hisT £ ( Al
mocking comments on AT CA1 O ET xEEOAh AAAA OI1 AEAOO OAOI AA
xEAOA OEAU OPAAE OEA 01 AOOh Z£ETAIT U AlT OET ¢ OEA

Again, as inthe documentary, sounds and visual images work together, in a web whiclis at
ITAA Al OE O MOEMARAGE AEA T HWAOAOAS O ABAED O0EADIABAE |
head onto his arms at the end of the scene But unlike the documentary, through the fictional
series thisweb evolves intoa whole invented story, a ceated drama, extending far ahead in
time. The time of the documentary is nearly all in the past, though presented and
remembered in the present, within the time of the film itself . But though introduced by
Glasischand his photograph album, within each episode the time of the Heimat story is not
remembered time z the film time appears to march forward with the time of the story, though
of course this too is an illusion. It is the time of an ongoing piece of music,as Reitz writes in
his lecture Film und Zeit, not the time of the spectator who is going to switch off the TV and
go to bed, and maybe watch the same episode all over again tomorrow.

Another contrast is thrown into relief by comparison with the documentary . In Schabbach
as in the real world, the war memorial poses the unanswerable counterfactual question about
the first world war z what if more of those changed by their experience in the war had
returned home? How might that have affected the history of the 1920s and 30s in Europe and
Russi& In the microcosm, would Glasisch and Paul be so alon® How would Schabbach have
changed? 71 O1 A 7EACAT A60O ET £ OAT AA EAOA AAAT 11 OA AE

In the Hunsrlckdorfer documentary the experiences ofthe second world warwere still very
much alive 35 years onin 198Q In Woppenroth almost the whole famous football team had
returned from serving in that war. But in Schabbach the first war was little spoken of in the
Yyal O AT A ¢1O0h 1T OEAO OEAT 11 OEA Alsdénes BwofAOl 60
the relatives of those listed on the memorial areindividually depictedz ( AT 1 608 O 11 OEA
grieves, but Wiegand seems to have buried his loss under an armour of se#fggrandizing
patriotism, while his wife and daughter do not outwardly mourn. Only the baker from
Simmern, not Schabbachwho lost three boys, approaches the memorial half crazed with grief
Much later, in 1939, it is Wiegand who noisily proclaims the news of the next war in the village
square, beneath that bowed stone figureon the memoarial. If his elder son and the others had
returned, would their lost memories have survived to silence hinf? But maybe one should not
draw inferences froma fictional film story, in this way.
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Famously, Heimat follows the documentary in the use of black and white film. As in the
black and white films of Bergman, Satyajit Rayor Kurosawa, the beauty of the imagecan be
agonisingly at odds with the content of a scenez and yet it can intensify both horror and
humour in a story. For an instance of the latter, the hilarious scene where the three endearing
gold diggers flounder in the Goldbach is played in black and white images of luminous,
delicate beauty. Later in the evening in Simmern, as the light fades, the imagesturn into
colour, and though this is also a splendidand very funny sequence it is less magicalreflecting
perhaps the tawdriness of the smaHltown night, and one suddenly understands what is lost by
the change Also, one focusses more on the action, and less on the atmosphere tie scene
itself. It is a kind of relief whAT OEA OAAT A ET shop eedertsfohck méid A EA OGS O
monochrome, now a soft sepiafor the lamplight, and perhaps also for the charactesd
disappointment. The same sepiahad been used for the scene where Bul returns to the
claustrophobic Wiegand house, full of old ladies spnning, after his journey with A pollonia.

Black and white can intensify the drama in other ways too For instance, in the third
episodethere is the apotheosis of Lucie andWilfried as they emerge in a white radiance from
an audience with their eminent Nazi guests, only to end up disconsolate in the kitchen with
the remains of the uneaten feast Colour returns as Lucie fantasizes ways of galvanising
%AOAOAB O AAOAA @pairkdiife saukdOffa GismalBiripgirg tap

Quite early in the secondepisodg there is a flashbackto the Goldbach. This time it is in
colour, in a misty light, equally luminous and lovely, threaded through with magical music,
but the fun has gonez poor Eduard is still fruitlessly prospecting for gold, while racked with a
tubercular cough. A change to colour accompaniesa change of mood, for no explicable
reason, but it works. YAO %A OAOAS8O EEI AOET OO OOI1 with itxthel 1 AT T «
laughter returns.

Rich colour is used much more freely in this episode indoors by lamplight and outdoors in
the sun. Kathd O EAdndlelight, writing her daft, anxious letter, and she and Maria seen
softly through a window pane in the pre-dawn light; the glowing interior of the brothel in
Berlin; the majestic Rheinland and Hunsriick landscapes I £ , Odkdamds8Ad A %A 08 O
memories ... all scenes offantasy, warmth and love (of one kind or another) and, for us,
laughter .

Later, in the fourth episode AT 11T 6O EO OOAA OAI AAOGEOAld O1 Al
hilarious arrival in the midst of an almost monochrome world where exiled Saxons are
building the Highway. Then, after they have born her small red motor triumphantly off the
site and pushstarted it, there is a lovely image, for just a second, in soft greerochre and grey,
where a plume of steam from a steam roller on the hillside isechoed by steamor smoke from
a cabinlower down, reflected in turn in flood water on the road.

Next, a banal darce hall is transformed by glowing soft light, to stage the love of Otto and
Maria. This is one of the most moving and famous scenes of the wholdrilogy, and yet so
simple, intangible z made out of voices, music, movement and light z their truthful,
unsenOET AT OAT x1T OAOh OEAEO AUAOh AT A /1 060180 OxAAOD
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The episodeends in arichsepia lamplit OANOAT AA ET OEA OEI 1 Ahn x EAOA
affronted Lucie is addressedA U EAO [ AEAOA O GeEihdl Eduérd 1Gn&Oide Ghe # E A
moment to last for ever, so that no one will suffer from what may happen next, not even the
disappeared Jewish banker to whom he is heavily in debt

For under the warmth and humour, these ordinary rural lives, run sombre themes, sinister
tremors in the narrative, where colour has a different function. / T + AOE8 O AAOAAEOI O
Rubhr it picks out a pervasiveblue electric light, and the fiery furnace of afactory or foundry, in
the city where her communist nephew is OAE AT A x ANA OBIAOEOOA ET A AT T 7
camp. The red, white and black of Nazi insigniaappearwith growing insistence everywherein
the Hunsriick, even in the dance hall The eyes of0E 1 O A O-heAdkiAgddiird by red .

This kind of detail recurs throughout both the first two Heimat series, and will repay
watching the films over and over again There are always those breatktaking images, usually
in black and white: the way light falls on a face at a moment of reflection or feeling, the way a
bending figure is backlit againstawindow. ) AT 160 AAI EAOA détladsifronET ¢ OOA
the human content of the drama z any more than the detail of a Dutch portrait detracts from
the life portrayed. ) O AT AOT 80 AOGAT | AOOA Oor ikckentd lakd ndk ££AA O
originally intendeA 888 EO80O | ACEAh AT A EO x1 OEOA

1.2 Episodes 58: Memories of war time and its aftermath.

In the fifth and sixth episodes, clouds gatheragain over the Hunsriick. The ruin of Maria
AT A | @létdydowering relationship, and the A E E 1 Ad8thessfsOnterwoven with an
uneasy drift into fascism and war. Schébach is no longer the centre of the world, the
Highway goes from bunker to bunker. Even the Simon family name is suspect Robert makes
light of his call-up, but Pauine has fear in her heart Falseness infects the filamaking with
FTO1TT60 O1TATTOET AET ¢ 1 1 OOj@sAdsEMSchatdbath ihfe&sOtheE AT OT E
AT ET UBO OAODIT OA O1 0Yehhethadgbs addh§ tbelcharagikdtaDA OA O
moments of warmth and of anguish remain so honest, and there is always the shadow and
silvery light, evenin bleak hotel bedrooms in Trier or near the Hamburg docks, even the
gleam of the shell of a bomb, and the texture of the mud clinging to it Those scenesave no

right to be so beautiful. The incongruity pinpoints the pain.

In the sixth and seventhepisodes some of the memories informing the tale are those of all
our rural childhoods in the 1940s military uniforms and vehicles on the roads, propaganda,
paranioa about parachuting enemy pilots, the ominous roar of incoming bombers heading for
industrial areas, search lights, ak-ak fire, a stick of bombsjettisoned at random over fields and
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villages as a plane flees home. All the young men are absent,their distant loss mourned
usually by older people, we hardly knew them. In the countryside, national shortages and
hardships are mitigated by resources ofthe land, while the land reverts to the seeming
peacdulness of older means of work and transport, in response to adearth of petrol. But in
England our government was not fascist, and we were never invaded.

In the microcosm of a German village the origins and influence of a Nazi culture and
regime areever more apparent. Lucie, still intently social cli mbing and unaware of any irony,
AT OEOGOAOG 1T OAO OEA OAEOET Ao DAOA&EI O ATAA 1T &£ A PO
Wilfried, insecure, authoritarian neurotic that he is, revels in EEO AT 1 1 AT A 1T £ OEA
AOT T 06 h A O Guill Gemdmbdr Ehéiri susiicfois of his cowardly deed It remains safe
but only just, for Kath whom everyone loves and respectdo speak her mind,. Otherwise the
mood is that of the rather threatening song sung by Maria and Martha in the post van
O.whoever asks no questias and sets off undauntedy &£ O EEIi OEAOAS8O 1 N
EEO ET A EO Ai1T A8 *AxI EIl h itAfemn fbhday theOvorfll bdlongde A 06 O
us8 guhtll Martha thinks of Anton far away in ice cold Russia and weeps.)

I O , OA B Ané €nis@rArGrds are only half uttered and half heard, like the muttered
horror stories we half-heard in childhood, withheld from us to shelter us. Should we callthe
silence of Schabbach complicity in guil? Or should we recognise the strong relucance to
guestion dangerous issues openly, even today, among those conditioned in small rural
communitesto AOAAA O A EOng Eduakdinb®rs the loss of Hans Betz,and feels
responsiblefor having encouragedOE A 1 A Asbadtingskills O

The momentum of the previous episodesreaches aclimax in the seventh, where the war
finally impacts on known and loved characters Anton, white and shaking, witnesses the
executon of Jewish prisoners in a Russian forest, at the periphery of his \isn, ashe focuses
on a delicate technical repairto a lens. Maybe in later life a memory of this paralysis in the
face of horror continues to inform his stubborn walk across the continent, the powerful
obsession and effectiverss of his later career,his rigid and ultimately futile control of his
family. Schabbach has alreadyexperienced fascist sadism ET 7 E1 £OEAA8 O OAQBAA(
helpless enemy pilot, but what may lie half hidden in the consciowsness of Schabbach children
is now something from which a young Schabbacher at the Eastern frontcannot avert his eyes.
Back in the Hunsriick, Ottoreturns: O, i T E 0OEAOEOUh OEAOA8O z3AEAAAS
and there follow scenesof extraordinary tenderness and visual beautyset not in peacetime
but against the constant drone of bombers Then next daycomesOEA OET AE 1T &£ / 001 6
Not long after, bombardment around Schabbach precedes the American invasion.

All through these wartime episodes there is still so much humour and warmth, Maria
welcoming Martha, and their ensuing friendship, + A O provOcative comments when the
Wiegands take over the proxy wedding,Ernst and the red carnations,Otto and Pieritz teasing
and joking. We love these people and care deeply about their fateAnd there are always Lucie
and Eduard 7 the vagrant FZAAOEA O ET (reménhdiell Gvith délighOby Eva Marie
Schneider. http://www.gemeinde-schabbach.de/content/view/802/98), , OAEAS8 O 1 Ax OAIl E
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which in no way corstrains her ambition, her panic when the situation crumbles under
invasion. Her hard-won social standingin the Nazi world now placesher in danger of losing
all she possesses excepihat she stands up in So as she tries to wear all her clothest once,
her son arrives chewing gum, a a new light dawns in her head She turns to welcome two
grinning black Gls.

The sinister wartime themes are all the more threatening because playeémong everyday
relationships. In shocking contrast they invade the ordinary lives of everyone, the gentleand
upright, the venal and foolish, the simple and the manipulative, all alike. The stories in these
films are not historical records, they are the records of memory. This is what the people
themselves, and probably their children, might have known. They are not even the same as
the wartime stories remenbered and recounted in the documentary, which treat more of
adventures and events The Heimat stories are memories mediatedthrough the imagination
of a mature artist, and in spirit are perhaps closer to the reality of our own childhoods in the
period than any consciously reconstructed historical account.

The eighth episode by comparison with its predecessors, seems awkward and disjointed
One reason forthat is the shock of encountering a middle-aged American Paul, played by an
actor with almost nothing of the resonance of the young Paul This is clearly not the same
person, even though there is little in the dialogue that could not have been deliveredby the
original Paul as an older man But that is not all. The film seems to reflect in its own
construction something of the bewildered, shattered world of the first postwar years

It starts with the story of the violent deaths of Pollack and Marting, skilfully and movingly
told, but distanced in several ways The footage seems to come fom a different film
altogether. lItis setin Berlin, far from Schabbach,another world, almost totally destroyed, still
under heavy bombardment and continuous street fighting. Martina and Pollack had entered
the series rather briefly a few episodes earlier, and when first watching the films as a weekly
TV series it was hard to recall who they were Now, having become familiar with the
characters one finds the impact of the sequence much greater, but even so still distanced
There is afeeling, most unusually in Heimat, that it is a contrivance of the plot, aimed to link
the story of Schabbach with that of the rest of Germany, rather than a organic development
of the characters and the narrative As far as we are told, it is not a memory for anyone in
Schabbach, onlya reminder of the collective memory of the country as a whole.

By contrast, Schabbach under American occupation is already quite peaceful, but numisk
and disoriented. Gruesome reminders of the fighting remain, the invaders ae objects of both
fear and oppatunity, the latter especially for Lotti (also played by a disconcertingly new
performer). Anton is known to be still alive and somewhere distantly on the way home, but
Martha can no longer remember what he looks like. Pauline is widowed Lucie of course is
working hard at her latest role as fan of the Yankees, and ingratiates herself with the returning
Paul.
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Paul himself, that great uncomprehendng alien, retains almost nothing of his sensitive
introverted earlier self apart fromavoidance ofEEO 1T x1 AT A | CoEskqnédflytheEA AT ET C
conscious echoes of his original 1918 return remain rather unconvincing contrivances/ery
briefly, in the attic with the remains of his old wireless, listening to his mother, a glimmer of
himself returns. Also his inability to tell Maria why he had left, the admission that he truly
AT AOG1 80 ETT xh EO PpGtHedvigeQHe charbcter s€emdsapiiPto Bed Gabualty
of what must have been a difficut casting problem. In a world of memories, he bringsfew and
generatesnone.

Maria has aged emotionally and physically Her movements are stiff and her manner
reserved and defended She is clearly still mourning and under great strain, dreading the
emotional demands that the stranger Paul might feel entitled to make Klarchen arrives, and
the house seems full of peoplamilling around with no obvious ground or aim. Ernst, deprived
of his magical purposein life as a winged hero, embarks on a devious, freavheeling selt
centred course, carefully avoiding Schabbach Finally Anton returns, equally a stranger,
inwardly obsessed witha great project in his mind.

It is a world seenand remembered perhaps through the child Hermal T AEAT 8 0 NOAOOEI
eyes,a world of adults who have become bewildered, distant and incomprehensible, a loss of
security and a loss ofunconditional love. And then his beloved grandmother, the intuitive,
all-knowing, all-supporting, unchanging heart of the household, OADBT OEOI OU 1T &£ A A
memories, unexpectedly dies

1.3 Episodes 9-11 The brothers z memories of a living generation.

Episode9issetET OEA OEIi A 1T £ OEA OAAT Thisdy£ Aothihngo@A Al A6  x
the past 200 years has changed so mucim the Hunsriick as it has in the ten years since the
end of the War. The almost standalone, feature length film, with great truth and sensitivity,
follows ( AOT BT T AEAT 6 0 B AOOA Céhce mybuhg marhédtl hough ATloved O A
affair with a young woman a decade older than himself It is famous asa masterpiece of
cinema, funny, tender and heart rending. As with the story of Maria and Otto, | feel almost
anything | try to write about Hermann and Klarchen (and Lottt OEAEO OCOA @dudAT AT C/
sound banal and redundant to those who alreadyknow the film. .

Instead it might be good to look at the place of this episodein the first series,and in the
whole Heimat Trilogy. It is pivotal in several ways In the Hunsrick OE A @&JedA xOEAO +AOQE
despared of ever seeingseemsat last to have arrived This is becoming to us a morefamiliar
West Germany. Some in the village, though perhaps not the traditional farmers, are
prospering, including once again the objectionable Wiegands, and Anton with his flourishing
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and honourable business - AOEA8 O UT 01T cAOO o011 Cci A6 OF OEA (E
member of the family to enter university, carrying forward the stories of leaving and return.
The storynow focussesi T - AOEAOG6 OEOAA AAOQTHe ménwries dednd AAOI O
longer recorded just in ' 1 A O EffdlédEritdchrome images, but living and colourful in the
minds of a generation still only middle-aged in the year the film was made So for the first
time in the series, the greater part of the film is shot in unexpectedly lovely colour, rich and
soft, not nearly so harsh as the colour of many modern films (This is best appreciated from
the Tartan DVDs. The version shown on British TV suffered from very poor colour
reproduction, by comparison.) In this story, black and white film is reserved for the most
inward, private, sensitive memories of the love affair. The black and white images are as
luminous and ethereal as any in the edlier episodes of the series, and the contrast with the
colour of the more public memories is moving and works well The music too is changing,
AT A ( A ObeAditifll &l&rchen Lied, which recurs in the secondHeimat, is heard for the
first time . There is coherent dramatic shape to the story Tension builds towards the end, as
when (foreshadowing Kieslowski?) a barking dog in the background ratchets up thesuspense
in a still moment before the family storm breaks

The characters of the three brothers wil develop as bearers ofmany of the stories of the
second and third Heimat series | want to think about these fascinating longitudinal life
stories later, but already here their personalities are emerging with clear links to their family
history and childhood, and will grow recognisably from this point throughout the rest of the
Trilogy. But the Hermann written for this episode and played by a very young acto, is
probably the most subtle portrayal of the character, the one that we remember and care mog
about, the only one (I would argue) with the potential to produce artistic work comparable
with that of his own creator.

In the same way,themes of the story of Episode 9 remain significant in the later Heimats.
For a start, the generation conflict, in this case between the adolescent Hermann and his
mother and elder half-brother, is revisited in many of the later stories. But in this first story
there is a big difference Maria and Anton are not pathological monsters like the parents in
Heimat 2. With one or two exceptions, those parents tooare probably not wholly O1 I T OOA OO h
but in Heimat 2 we see themmainly from the one-dimensional adolescentperspective of the
students. The same perspectie isnaturally shared byyoung Hermann in Heimat 1,already at
the start of Episode 9, and it is then reinforced with tragic consequences by his experiencén
the course of thestory.

Yet we in the audience have come toknow Maria and Anton as mature, complex people
7A OUI PAOEEOA x E OE elinedsOdad\kday hawl p@€ousther Aoungést son is
to her, and why. We know too that in her time she was open and relaxed and young, and that
were Otto still alive neither of them would have reacted to the situation with such possessive
anxiety. Similarly with Anton, we can trace his rigidity and over-developed sense of
responsibility to what we have already seen of his childhood and wartime experience It is
naturalthat EA OET O1 A AA EdhdyicHardh@ndiindariri Aidregaddfodtraditional
values, and of ( AOT ATT1 680 UT OOEh AT A 1T £ OEABKE in@ifie ACET T OF
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portrayal of a family over time has madethe story of Episode 9 even richer, if that were
possible,than corresponding stories in the secondHeimat.

The upshot of the story isindeed tragic, for it leaves Hermann fixed in a bitter rejection of
his family and of his own capacity for love, and in dread of the consequences of commitment
A major theme of his career through the secondHeimat is the gradual and only partial
unravelling of the hurt done to him at this time.

The relationships among the brothers form another theme that continues to occupy the
last two episodes of the first Heimat, and recurs powerfully in Heimat 3. Anton and Ernst,
separated in childhood just before the war by their different responsesto the trauma of/ OOT & O
depaOOOA AT A twvéhrétiirG Gow Aeprésént, each to the other, what most disgusts
him. In this film Ernst is forced to turn to Anton for financial help and, almost weeping, is sent
away as a feckless adventurer by his wealthy brotherLater he accuses Anton of fascism and
jealousy in his behaviour to Hermann. The pattern persists for the rest of their lives. Yet at
heart they need each other, both nowreturned to the Hunsrick for life, Anton from choice,
Ernst with clipped wings. They make tentative moves towards reconciliation,none lasting,
until their final tragic meeting in Heimat 3. At the same time, this film also sees the start ofa
good brotherly relationship between Ernst and Hermann, which becomes another moving
theme of Heimat 3.

8

A decadeor so later, in Episode10 OEA O1 Ax ACA8 EO Al OAAAU OEI xE]
have predicted The film is shot mainly in back and white. Some of its sequences are darknd
cramped, just a couple of people hunched in a shadowy roony Maria with Pauline planning
holidays abroad that will never happen evenwhen she sadly sells the cowAnton and Martha
desperately telexing for help from Paul. The mysterious forest fails to protect the land. In
Schabbach old fasloned values of quality and solidity and worth are being challenged, and
aspects of the confrontation are reflected in relatiorships among the brothers.

As Anton battles to defend his business againsta hostile takeover, Ernst in bright white
AAUI ECEO PAAAT AO x1 OOEI AOGO Oi 1 AAfjuEf@rit@eEdnd 06 ET
buiding | AOAOEAT O OEOTI OCEIT 60 OEA OACEiT h AAPEOAI EOE
Then Anton re-encounters the foolish calicature of American Paul, and an unrecognisable
incarnation of Hermann, who can cut Lotti after his concert without a flicker of
acknowledgment. The scenes involving theseversions of Paul and Hermannrender artificial a
thread of the plot that in spirit is very powerful. Dedicated, down to earth Anton is rejected
by PauET AAOT OO0 1T &£ (AOI AT1T j xEIOR OADIOHT 118181 1T O GAERAC
episodeis beautiful, and (asonly Glasischunderstands) fulfils the creative talent of the boy in
the previous film.

Colour returns to the film when Anton drives back to the Hunsriick in the early morning
light. (A BPAUO A AEOEI AOO AAI OOAA andgoésthane @ith newO1 008 O
resolve In front of his whole workforce Anton rejects the t&keover bid and vows that the
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quality of his business and the prosperity it brings to Schabbach will continue as long as he
lives (which in Heimat 3 it does).

In the Simon house Ernst, the unscrupulous dealer, encounters Ernst, the small boy whose
first plane still lies in the attic. Movingly, in spite of a quarrel with Anton, the child wins out,
and Ernst ends up on the muckheap playing with his plane. But the episode ends with
- AOEAG O ,landithk igrefl thaiOH@rmann is beyond her reach and her wnderstanding,
while in the square outside the war memorial is unceremoniously removed to the graveyard,

to make way for the traffic.

At first t he final Episode (11) semed confusing and disappointing, when viewing the series
in weekly TV instalments. There were so many characters to cope with, some smaller parts
forgotten, some new. The whole Kirmes section appearedto dissipate the momentum of the
series, andthe idea of re-encountering the dead seemed sentimental and alienating But
having grown far more familiar with the characters and the story, and watching with
enhanced image reproduction on DVD, | can now recognise this episae as apowerful and
wholly fitting way of bringing the series to an end.

Itis in fact a great tapestry, interweaving their memories with the story of the brothers who
OAT Al AAOh AO OEA OEI A Thekonmpor® stdryl iOi@dio éoour, AAAOQE
softened andgreyed in some scenes of the funeral and storm, rich irthe interior of the Simon
house, almost garish in the Kirmes scenes The memories are told in flashback, a technique
rarely used anywhere else in theHeimat Trilogy. With one brief but notable exception, the
flashbacks are filmedmostly in black and white, perhapsbecause they may have been outtakes
from earlier in the filming schedule z but anyway it is very effective.

Opening with the funeral is a shock, Maria is the heart of the series, one cannot imagine
another whole film continuing without her . We have not witnessed her illness and death, we
never know what she died of, it is disturbing. But then we are drawn into the interactions of
the funeral party. There is anxiety that Hermann will be late. Paul in very old age looks
curiously like Anton nearing his end in Heimat 3. 4 EA  OO1 O h frantf @rivé thé 8 O
iconic image of the abandoned coffin, all mark this funeral as exceptiong and in a way
distance it too, though as always in these films sadness and laughtdand Glasisch)humanise
the symbolism. Two jet fighters screaming over the buial jolt us into the 1980s, the Hunsriick
of Hahn airbase and the cold war, and then sweep uson a swift flight over the beloved
landscape The wild ride goes on and on,and is moving and strange beyond understanding.
Organ musicrecalls HA O1 AT T 8 Oat thé epdofE Bisode 9.

At the funeral meal, the two old men, Glasisch andPaul, think of Maria, and are overcome
by their memories. Perhapstoo they think of Apollonia and their ancient rivalry . Glasisch
thumbs through his photograph album, saying® 1 1 A A A A h likeAOph MdizArAtAed h
documentary. Who AOOEAA 7 E A Cbiké iA h©dumgihéap?®le knows but will not
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tell, as his eye falls onan image of Paul Paul too, challenged by Glasischo say why he walked
away, can only shake his head Memories buried and lost for good.

Hermann in the graveyard finds it full of his relations, and the old man Wilhelm rekindles
his memory of the Hunsriick Platt. Later he and Paul the two &eggegange® Gvo have
returned in such unrecognisable form, shareregrets and memories only half listening to each
other, but both weeping, and bringing home to themselves the rootlessness of their own lives
O7A 1TAOAO ETAx EIx AAAOOEAEODI EO.. buAthereGéedE] OEA
something maudlin and inauthentic about them both that un dermines the scene, or maybe
that is the point of it.

Eventually the brothers converge on the Simon house Anton, unwell and convinced Ernst
intends to raid the house, has crazily boarded up the door Ernst feeds therabbits, climbs in
round the back and wanders about, no longer with an eyejust for the value of things, but
treasuring the memories they raise In flashback he rememberspeering round the kitchen
door and seeing- AOEA AT A / 001 Al AOAdakte,andthertiiie moddIOT 8 O A
glider flying in his grandZ£A O E A O &'tds isAte ArilyAlashbackthat is filmed fully in colour,
fitting, because it isa warm, happy menory, not tinged with regret like some of others

FTOT T80 1 Al T OEdkemohodBro@d; & tinted vihéne tried and failed to meet
EEO 11 OEAOS O shandiskizHivied fok Us adailh Aste revisits thenthe colour TV that
frightened her with thoughts of loneliness and death, when she wished only that he would
visit her more often; the flowers he brought for her 70" birthday, when he had forgotten the
party was to be in the hall at the inn, arrived there very late, and was ignored His memories
are rich too with other familiar characters now long gone, not least the irrepressible Lucie
(AOT AT180 1 Al T OUomd but@ithiatbudh bficdlodr s of Klarchenz but still
so briefand censored

Then hilariously Ernst and Hermann encounter an embarrassed Antonin the process of
carrying off an antique mirror, which defuses the mutual hostility for a while. Paul grandly
arranges the installation of the famous marble plague, commemorating himself as donor of
the house to the village Old Wilhelm OAT 1 O EEi O)1 A UAAO afjudz Oxi Ul
Al O 11 OIf &nisgh fo8 éh&pthe three brothers roll down the street towards the bee
tet AO OEA ZEAEOh 1 EEA O1 AAOU Al x WiththeiCybeh @id dedpO 06 E1
inside, and the tensions among themseles temporarily relieved their world dissolves into the
noise, gaiety and craziness of Kirmes

The Kirmes section has a magnificent soundtrack, withthe strong country voices and
laughter of the revellers, and manyloud sounds and music of the fairground, interwoven with
rousing music from the band. The band leadsan interminable conga sweeping almost the
whole village into its train, which winds repeatedly, happy and stupid, through a cowshed. At
the end of the eveningthe redundant musicians play sad jazz, revolvingslowly on a carousel

The villagers intent on a brief night of revelry and escape are Hunsrickersof the
contemporary 1980sworld. All through this episode there have beena few faces familiar from
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the documentary, and Hermann at the fair meets two of the slate miners called Hans. The

tarts, hilarious even if rather overplayed, are clearly shown as incomers, not caricatures

offensive to a Hunsrick audience But they echo words spoken in the documentary by
respectablelocal employees at the airbase, when theyfament the old days in Lautzenhausen
when the Ami were loaded with dollars, and note that nowadays it is just the farmers who
frequent the brothel. This is no longer the world of memory.

The brothers find relief in the mélée By and large they make fools of themselveslike
eveayone else, but each on his own, no longer together, and inhe end they go their own ways.
Meanwhile Paul encounters his own huge shadow on the wall of the inn, andas though
already dying, seems to relive his clumsy attempt at reconciliation with Maria, before the
vision is shattered Glasisch follows the train of revellers who beat in vain on the doors of the
locked and empty hall, clamouring as it wereat the door of death. They think him foolish
when he tells them to go to a door round the back Going himself, he too staggers into his
own shadow on the wall and falls,before passingthrough the mysterious door.

The encounter with the dead in the empty hall is not as | first thought a sentimental
contrivance to cobble together the end of the film. | see it now ascelebrating the lives of the
two who have just died, a poetic representation of theweb of memories in their hearts before
they died, memories that span the whole course of the fird Heimat.

When Glasisch enters the hall, hismemories are those of an observer, undervalued and
affectionately ignored by his community, his awkward love rarely returned The figures are
stiff and strange, like zombies in afantasy fiction (Céline et Julie vont en bateau?pbsessively
recreating their own scenarios,eachignoring all the rest, and ignoring him. But when Maria
descends among them, carrying her white bedclothes, they all fall silent, and gather quietly to
receive her. Slowly, with love and wonder, shegreets each by name, andn her presencethey
smile and become fully human again This scene isdeeply moving, and so is hershy reunion
with Otto . Then together with Kath and of course Glasisch andMarie-Goot they crowd to the
window to spy indulgently on the brothers and the fading absurdities of Kirmes in the living
world.

This is not quite the end of the film, but it feels like an affirmation that the memories of
OEAOGA AEAOAAOAOOGS 1 EOGAO xEIl 1 EOA hebrts & lhis
audience. The love they have felt for each otherin the fictional story, and in any remembered
lives they may patrtially reflect, gives them back their life. It will stay with the author and with
us, the love among and for these imagined people That may also be a sentimental ideabut so

be it.
I £FOA O ( AOI1 Arhpoditin haskelebrdtdd his Hunsriick roots from the depths of

the Herrenberg slate mine, the credits roll against a wide landscape In the sky, two short
vapour trails, maybe from jet fighters, dwindle towards the horizon.
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The Second Heimat
19601970

The Second Heimais built from the memories of one decade in the lives of a single, still
living generation. Older and younger generations(except in one or two cases)re seensimply
through the eyes of those who were of student age in the early 1960s, and in their memories
But perhaps because some of us still identify with being young, however old we really areit
has a peculiar power and depth for many of us, we understand it wh laughter and some pain,
and learn from it, even now. At the same time, as with the first Heimat, those of us who are
not from Germany and did not live through the post war decades there, watch also with
curiosity, as strangers.

2.1 Episodes 1z 2: Hermann and Juan: memories of &ehnsuchté&I O AHeimat>é NO OOE A
i EGOOOA T &£ PAOOGEIT AT A EAAOOG

After the first few scenes in the Hunsrick, shot in the colour of everyday, which serve to
establish the new actor of Hermann as an incarnation of the teemge Hermannchen ofHeimat
1 we plunge with him into an alien world. Still wounded and embittered by the loss of
Klarchen, he embarks on the search for a nevD ( A E,ia fa@dsy world of music in which man
can be free

In the great city, imagesin daylight are once again shot in subtle black and white, while at
night they glow with rich colou r among the shadows (the secret metropolis | £ ( AOTI AT 180
AOAAT Oh OxEOE EOO OET O.Copdcds ard defineddptde ntovemedtdnd T ECE O
glances of thecharacters Striking closeups are too numerous to mention z among others,

(

JeanMarie backlit leaning on a piano; OEAAT x AT A 1 E CE Q lisieding @&t AoOE OOA G

longer listening, during acello lesson,EAO OAAAE A 08 é@nd Aaressind\aidd\ A&cE T C

film is a constart stream of beautiful images Take the scenesof ( AOI AT 1 6 O toAeOOO OE (

drama school for example Pause on any frame at random, and find a finely constructed still,
exquisitely lit, a portrait of a person, or a space,or people in a space, their shadows and
reflections. But these are not just stills Sounds echo, movement and light flow through them,
and so does the story Olga smiles and makes a face through a window, Hermann swiftly grins
back, and struggles on wih his elocution lesson The stiff, disabled teacher ges his whole
class moving fluidly round him, intent and absurd, m outhing their tongue twisters. The
interlude is brief, and barely advances the story, and yet it is perfect, like a small poeml lack
the technical knowledge to describe it adequately, | can only register my own enjoyment.
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Watching the films for the first time one is, like Hermann himself, bewildered by the
proliferation of people and places Characters appear and disappear There are tentative
meetings, wandering eyes, movements towards and away, people absorbed in their practice or
their project, people watching them, people ignoring them. People get to know each other,
learn from each other, or misunderstand and makemistakes. There are many reflections, in
mirrors, windows, marble walls, the polished case of a piano. Many moods, elation,
anticipation, fascination, anxiety, loneliness, shift endlessly through the first two films of the
series Many journeys, short and long, on bot, by bicycle, in cars, buses, trams, trains This
constant movement and change, constant newness;onstant mirroring, is the antithesis of life
in Schabbach.

The charactersinhabit a confusing variety ofapartments. There are so many rooms, some
so narrow, some so cluttered with fascinating objects, some filled with the personality of their
owner, some empty Later from the documentaries one learns that all these apartments are
genuine reatlife habitations, painstakingly selected to suitcharactersand action, and in turn
modifying both . The windows often look onto real streets, lovingly filled with 1960s vehicles
and street furniture, but appearing natural and lifelike. It perhaps helps that the urban
costumesand hairstyles of the early 60s seenparadoxically less old fashionedto us than those
of the seventies and eighties So one is not that aware of these being authentic period
reconstructions, unless one knew the city at that time, or has a particular interest in how the
effect was achieved It just feels right, nothing jars. ) OOBPDBT OA xA AT 160 AgAI
memories for authenticity, our clothes, our vehicles, our crockery and furniture were like that
because they were ours and we were like thatBut if someone were to recreate our memaes
inauthentically it would immediately feel strange.

Seeing the films again, | am mesmerised by the ceaseless soungs/ehicles in the street,
rain, voices, music, and footsteps Hermann, remembering his first night in Munich, in
2 AT A @dgih@ OAT AOEOGg O!'11 AOTOTA T A xAO OEA DOAOAI
snoring, blowing theirnoses. 4 EEO xAO OEA AEC A.ERdiywhed fherdaeA AT AA |
footsteps, on many different surfaces, o many different pavements and passages and
stairways, each with its own acoustic The mosti OAOxEAT I ET ¢ OOI 01 AGAAPAG
that of the Musikhochschule (Conservatoird. This resonant building is full of sounds and
their echoesz people practising and performing on many instruments, along coriidors, behind
doors that echo as they open and shut, students walking, running, talking, laughing, singing,
footsteps and voices everywhergin th e hall, up the grand stairs, round the gallery. Famously,
Hermann first sees Clarissa athe foot of those stairs. In the gallery he meets Juan,appearing
with his bamboo guenalike an shy gargoyle over thebalustrade. In the great concert hall,
under an array of huge silver organ pipes Juan play his work for marimba and other
percussion, and ends laughing wih a deliberate false note(l think?) .

The film music is famousand fascinating, but | am not competent to describe it adequately.
It has been interestingly reviewed in an article byMehrnoosh Sobhani Avant-garde music and
the aesthetics of flm ONEACA O DAEGBU S @ A EudfdrtunatBEcuriefd
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Ol T AGAET AAT A AgAADPO Eliy 38 A 103¢héHOIAMIDH00 oGtm© A OE A x 6
int T AT 11 AOBO©NusidadieinAt{hifp://w ww.heimat123.net/music.html), which

originally appeared in Film Score MonthlyNo. 51, November 19941In it, Alan reviewed a 4 CD

set of music from Heimat of which three whole disks were devoted toHeimat 2. Thesealsoare

no longer available as new (butsee the links from

http://reinder.rustema.nl/heimat/videoncdl -7-2004.html ). Alan writes an informative,,

succinct description of the music (slightly revised version):

04 EA OHaOMubica 'tidcs devoted to DIE ZWEITE HEIMAT are an odd mix:
original film music by Mamangakis; concert compositions by Mamangakis and others
performed in the film; performances of works by Beethoven. Ravel, Schoenberg.
Flotow, Chopin, Gershwin, etc. heardin the film; and snippets of dialogue (in German,
naturally). The result is a bit fragmentary and many of the cuts are very short. The
pieces are presented in the chronological order of the film, making for very uneven
listening. Still there are some wonderful pieces by Mamangakis: Herman's Poulendike
high school graduation cantata; the plaintive strings and alto cry as Clarissa is rushed
to the hospital; the lied set to a text by Nietzsche (Die Krdhen schrein) that
introduces the character of Alex, the perpetual philosophy graduate student; the
filmmakers' imperial waltz; an organ toccata first heard in HEIMAT; a grotesque
percussive interlude, among many others. Oddly missing are some of the highlights of
the film: cello concerto written by Herman for Clarissa;the movement from Messiaen's
Quartet for the End of Time (1941)that accompanied Reinhard's trip to Venice; the
Foxhole requiem; and the improvisational percussion jam session in the university
cafeteria.

O)1 O6AAA xA AOA CE OAlnclulligiathumbek AfOworksibik or AT A
featuring the leading actors. Some of these are quite pleasant, particularly a lullaby by
Salome Kammer (who plays Clarissa the cellist), a percussion prelude by Daniel Smith
(who plays the multi-talented Chilean Juan); and Peter Fischer's setting of Kurt
Tucholsky's "Zwei Fremde Augen" sung by Salome Kammer. However. | would have
sacrificed some of the minor performances, incidental songs and dialogue for the

OOAOOI ET C 11 EOOETT 080

| would disagree with him that * O A éleGt(iying performance on drums and marimba, which

is at the heart of the fimforme, EO 11 11 OA OE AT but@HatGEj@Aperiohah AOAT 06

his intriguing contributions to discussions on the English website, eg extracts at
http://www.heimat123.net/references.html, where hA AAT EOO * OAT dvwnd@dlOAl DAE]
PEARAGS8

He is right that the soundtrack is a constant feast of music, of hugely varied origins As
such it recalls and representsthe mutitudinous variety of people and sets, emotions and plots
that form these films. Moreover, and again famously, the actors who are seestudying and
giving performances are in real life also professional or very good amateur musicians


http://www.heimat123.net/music.html
http://reinder.rustema.nl/heimat/videoncd1-7-2004.html
http://www.heimat123.net/references.html
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themselves and perform live on the screen Performing together, they watch and listen to
each other, as mere actors might not have doneAT A OEAOA AOA 11 O6AI U
smile at Clarissaduring the Polonaise Brillante. This creates a world of music andof young
serious musicians that to a lay viewer feels convincing and mbably true to life, at least in the
sixties. This is the newO ( A E thak Beimann set out to seek As Juan keeps telling him it is

no coincidence that many of the Iyrics of the songs are full of longing

(http://www.heimat123.de/ -DACA 11 O, Di®AWEile Bad.d E1

But the score is all the time interwoven with voices and natural sounds, as it is in
Hunsruckdorfer. When Frau Moretti chats up Hermann in the attic, sly gipsy music follows
the rise and fall of her dramatic speaking voice accompanyinga delicate shadow play behind
hanging white laundry, so that her whole scene fittingly becomes ahaunting, comic, semi-

PrTA

part of the texture of sound, AO * OAT OPAAEO ACAET 1 £ O3AET OOGAEO
record the work. In the next fimh + 1T ET AT * 1 OA vgbptovides| theteathd | DD E

( Aol AT 1 8.0 VisgdhyEt@pArdages and music combinez OEA 1 AAA ET Ol

impromptu percussion sessionin the cafeteria, with slapping hands, cutlery and anything else
around, is a zoom across a pattern of empty tabls and huge windows that mirrors the daring
and rhythm of the sounds. Heimat 2 rivals and almost surpasses the work oHunsriickdorfer,
on a much larger scale Images, nusic, wices,and natural soundsform the material of a huge
composition that ebbs and flows throughout each film, between the pillars of the Heimat
theme.

Thesefirst two films introduce a confusing number of characters We haveinitially no idea
which of them will become the lead characters of the series, thoughin fact most of those have
appearedby the end of the second film, in which the patterns of their relationships are already
emerging.

There are also somememorable figures who will not play any large part in the later
episodes Early in the first film Hermann encounters Herr Edel, played by a reallife eccentric
of the same namefrom Frankfurt, an actor renowned for playing his own multi -faceted self
At first it looks as though he might inherit the mantle of Glasisch, as the outsider, enumorous
observer and purveyor of adly wise sayings But unhappily he was written out, or wrote
himself out of the series at the end of the second film We remember him though, for the fun,

OEA

the wit and the sadness of this seHconfessed alchoholic- © A ©dbtrolled A1 AE T £Eahd EA 6

tels OEA OOOAAT OO u ®GréehimeEE ot @eologk .. will O O A A Adaygering
OEOT OCE OEA b OAThemyfeateatimystefiels AriBedjustGvhen we think we know

everything... ... 7A AOA Al1 1T AAA ET OEA EIi AGaAnalovElycldsd 6 h

up of his face breakinginto a smile. Shortly afterwards, he lies dead in the snow, clasping his
bottle and glass.

Al A
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The Hungarian singer, Frau Moretti, is another fascinating tragi-comic creation. Like
( AOI Abwndafrasy of music and Munich itself, she first enchants him, flatters him, offers
him a lodging. Then she disappoints and deceives him, sends him away with his belongings
stolen and his deposit withheld. When he hasgiven up hope of recovering his trunk and his
manuscripts, even by force of law, she returns them to him withyet more flattery, as though
innocent of any treachery. Once again shebolsters his own sense ofdestiny, maybe not
ET OET ARAOAT Uqg O91 O80A A GCAT E OO lyouthiisthight dbdddearh AT EAOA
) ET T x OEAS she tud alv8yto hide her distress, he starts to realise shetoo is a
musician who has come to terms with hardship and loss.

Clemens, a jazz drummer from the Hunsruck, is an attractive character, also beautifully
played Heisagood £ Ei & O OEA Aii OEi 1T Al Ui OHECis @Al EOOA(
mature than they are, easygoing and grounded, with firm boundaries and a warm smile. He
looks and sounds far happierin his own skin and also in his dialect, unsurprising since the
actor is a genuine Hunsriicker Hermann, desperate to lose his regional accent and dissociate
himself from his origins, looks down on Clemensasa country bumpkin, playing in the pubs
and clubs. Yet it is Clemens who takes him in when he $ homeless, who tolerates scoldsand
teases him, cares for him when he is ill, and generally actthe older brother. There is a lovely
moment at the Fuchsbau, when Hermann, somewhat ill at ease and abandonedseesa
sophisticated senior student (Volker) deepin conversation with Clemens.

Then there is Kohlen Josefrough of accent and appearance, a man of few words, butind
and sensitive to his young lodger Towards the end of each film he spendswith him a still,
healing moment. The scene wherehe shows Hermann the radiant painting of his mother is
one of the most touching in the whole series Moved almost to tears, Josefthinks of his
mother, lost when their house was bombed recognising how the artist focussed on the
moment of the painting. It is still so acute to him now, that he takes refuge in describing the
exact feeling of the weathe that day, before the Fohn. Something of his emotional generosity
OOAOOO O1 1 A1 O A OAAsHérmaon invites hinCio theAuride pekfdkr@ance of
hio T Ax DPEAAAh OAUET ¢ OEAO OEA AAIITT xEIl AA DPIA
hear the warm voice of his father Otto: ®ET A OAEO OAEET A &0AD6 8

The first two episodes of Heimat 2 are formed from the memories of Hermann and Juan
Each tells part of his story in a series of voiceover passageslermann and Juan in my eyes are
complementary figures, almost two aspects of the same person, an idea which | want to
explore a little more towards the end of this document when tracing the lifelong portrayal of
Hermann over all three series.

Juanis one of the most creative characters in theTrilogy. There must have been an
extraordinary meeting of author and actor here. At some level he isan ageless,mythical
figure. He often seems very young ad vulnerable, anxious and hurt, but in the moment we
first see him, playing the quena his face as he blows is the face of an old manHermann and
most of OEA AEEOOO UAAO OOOAAT 6O AOA OOOAT CA®O ET -
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Hermann, Juanoften feels Qike a being from another planet, invulnerable, AT E Adk Idas the
shamanic ability to intuit, share and mirror the feelings and situations of his companions He
voices their fears o Hermann: OAx AOA 1T £ AAAOOEI&EBIsa &7 A digds 6
I T @ AHe sees them as they are, and loves them for itand they value him as a friend.
(AOT AT T OAIl Al AA OOaflestOBIdnAEAA EAEAAT EAOAA ET 11 OAnR
Juan is often sad, and his sadness, even his suicide attempt, is battic for the others. He is

often very funny, and his humour is cathartic too. He is ambivalent, maybe sexually, certainly

in many other ways: a gymnast, an entertainer, a confidant, a mask Always, OA1 ET A1 U6 h Ol
AAOT A A O #H6Eis neédg bulhegives more of himself thanmany of the rest In Episode 10

he moves on, as all their lives are moving on and apart.

As Juan repeatedly says, heilermann, Clarissa, andtheir contemporaries are driven by
unlived. They represent it in their fantasy in terms of their music, glittering careers,
companions who should be mirrors of their inner selves Yet already from the start their
teachers as artists perhaps moe perceptive than some academics,know there are deeper
roots. There is thelovely passage whereimultaneously both Hermann and Clarissaare gently
reminded by their professors (both in real life renowned musicians and teachers)that, as
Mamangakis says great composers wrote best when they wrote for a person they loved At
this stage the students camot listen. & 1 1 OA 1 U OAAI 11 8 &&sClarisdal | x x E ¢
After their lessons, comically, they collide in the passage But weekslater in th e jazz club they
are still enthusing that Gleath and eternitydare the inspiration for great music.

Juanis already awarethat studying music was not all he sought when he camdo Germany.
He has remained here even after being rejected by the Conservate. He sees that all the

ui 6t ¢ EZAAAO ET OEA AiITAAOO EAI1T AOA AAxEOAEA/
nightingale. This imagery, of the nightingales, is rendered more complex in German than in
English, because in English there has growm greaterdiOOT AEAOET T AAOxAAT OEA

AT A OAOOEZEAAoh AAOxAAT OAOOEOOEAS AT A OAOOEEEA
language a stronger sense of theoriginal identity of th e concepts It gives a very subtle
dimension to the story of the Emperil 08 O 1 E C E O E le<3 Aldadiithe ErglEhAvErsioh O

Gradually the insufficiency of their fantasies anddefences dawns on Hermann and Clarissa
too. Hermann receives thefarewell letter from Klarchen, loses hislonged for new lodging, his
money and his precious manuscripts Comparing himself with the senior students, his faith in
his own talent dims. He has toearn money, Renate pursues him, Clarissa avoids him, he is
tormented by jealousy, and by his own fear of falling in love again He and Juan discuss
Renate and Clarissa In the beautiful snow-swept Englischer Garten (another sequence of
exquisite images), to the sound off screen of his owrgquena,Juan somersaults like a child, and
speaks with wisdom Juanhas become close to Grissa, but shehas run away from him too.
His attraction to Clarissa is always ambivalent Early on he said: O4 EA 11 OA ) OEETE (
1T OAO EAOh OEA 11 0A 1 EOAT .ONbk helsexPahdiDades thér [ U T x
predicament: O 4 E Axturk of passon and fear... it clings to us, the Catholic mixture... and
x E A ©dis®, we pas it on to others... Clarissa is like you...O
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During the visit of his old school teacher and apretty schoolgirl, as truly and illicitly in love
as Hermann and Klarchen had leen, the recurrence of a childhood illnessleaves Hermann in
delirium calling for his mother and his home. He sees himself now as no rare than a third
rate provincial musician. The great dream has altogether faded But later, as he gets better,
Clarissatentatively returns to him . In the scene of their kiss on her stairway, Hermann starts
to ask her to play in his piece for cello but she stops himwith the truth : 0) £ x A DOAOAT A ¢
AAT OO0 | OOEAR x.AThéykardbotAD BEACAET QOEAEI RObE AT A OEAT
go inwards. But after the kiss, Hermann runs away.

In voiceover memory, hereflectsonx EAO * OAT EAA AAI 1T AA OEA OI E@O
in which all three of them were entangled: O..Had Clarissa known | would run away? Had
Juanknown that she would?d The pattern is to dominate the stories of Hermann and Clarissa
and of some otherrelationships too, throughout the rest of the long series In later memory, it

EAO AAATI A A AARAEZETET C AT 1 OOEOOAT O 1T &£ OEA 1T Ax O(4

Another theme pervading the memories of these first episodes,and later affecting most of
the leading characters, is thestreak of cruelty in nearly all their childhood s. Normal family
AT 1T £ EAO EAO AAAT A@AAAOSAGA Al hdparer@sthdve Reli BtOOUBS O E
lives under a controlling regime, through war and economic disintegration. Some have
condoned or collaborated with shameful deeds So many young people have grown into a
world where the old society hascrumbled. They do not need to repeat the tainted patterns
OEAO AT i ET AGAA Omdrgidity and fodséséh@riessthefetdtidhal dishonesty,
inflicted on Hermannchen is reflected in the experience of most of his student
contemporaries, in some cases to a monstrous dgee. The damage done is traceable in thi
fear of commitment, avoidance of their true feelings, and for a few, in tormenting sado-
masochistic relationships, political violence, and perhaps suicide.This makesHeimat 2, for all
its humour and beauty, a much darker series than the firstHeimat, in which the darkness was
less explicit.

Apart from the rich, boorish father of Angelika the harpist, of whom we seenothing more,
the first of the difficult parents is Mutter Lichtblau. She isshown in a more rounded way than
many of the others, a little of her history as a deserted single parent from Protestant
Pomerania is sketched i, and OE OT OCE * OAT1 60 AUAO xA OAA EAO A
human and warm, as well asdevouring and controlling. SheisnotA Oi 1 T OOAO8h OET OC
of her behaviour to Clarissa in later episodeswill be monstrous. Meanwhile it is a strange
scene,in which Mutter Lichtb lau and Juan,two smiling masks, wait for Clarissa to returnfrom

DrKirschmaUA O3 Oh 11T A ET I gvhbr€dhne Hadbden.ET OOE OEI

A fascination with death and dying figures at times ET  OEA OOOAAT 0068 Al 1l
Hermann plays with the idea in A U1 0T C wayA @ $bundsBa®though@eathdfor him is
a kind of metaphor for his frustration and hurt, his sexual memories andloneliness, and his
insecurity. But Ansga® O AEOOAOI AOGO EO | OAE AAAPAmesdd A |1 OA
O7AB80A Al xAUO Eihe Mears § Arhtheingkt epishdediEWill be evident how
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damaging his family life has been. Now, in the film store, his face appears in closeaup, half in
warm light, half deathly cold.

Juan too talks of death and suicidez it is always hard to know whether he is speaking for
himself, or half consciously mirroring others and offering a perspective on their moods, or
both. But he clearly has his own depth of sadness and insecurity, and appears to attempt
suicide in a later episode We know very little about his earlier life. His accounts are
fragmentary and may or may not be invented It is not clear why he has travelled so far away
His father died in an accident, and he sounds to have remained close to his motherWe never
learn why the longed for letter from her did not come, or whether he ever heard from her
again.

Heimat 2 chronicles with authority the intense creativity generated in this decade The
young people who break away from their families anddisown their origins say, with Juan and
Hermann, @ A @b the fathers... we gave birth to ourselves..so we are godsd Famously,
O0ADPAG O + Hhelresuft @ @ stréaim®@fiexperimental work in music and film There are
examples of it throughout the films, some more succesful than others, maybe. And there are
the remarkable portrayals, at once affectionate andvery funny, of young filmmakers and
young musicans actors, a cabaret artis¢, at work, which, although | can be no judge, feel
entirely authentic. These passageseflect the memories of the director and his team, they
ground the characters in a real time, ad in the real-life experience of that generation Few of
the young characters will reach the heightsattained by the director himself, but the whole
story is about their finding their level and coming to terms with it . This aspect ofHeimat 2 is
endlesgy fascinating, and has been well documented by thosevho know more than | do about
the background.

2.2 Episodes 37 4: Evelyne and Ansgar: A O( AEI AOG8 1 1 O@dstroged Agai AOAA Al
and the Fuchsbau, a house of dangerous memories for OEA 1T Ax O( AEi AOG& 8

The magnificent figure of Evelyne brings a new strong energy into these two films She
emerges majestically frombehind a group of family mourners as they disperse in diagonal
movements across the screen She is shocked andsilent with grief. She has lost her father and
with him everything that had been her seemingly happychildhood O ( A E.i MW@ close to
him, stronger than him, protective of him , she has suddenly learntafter his death that his wife
isnot hermother. & OT I T 1T A 1T £ OEthe @®AED A CIOAIS PrabdadE Dinsio@ O A B
to have been yet another clinging, anxious, insensitive parent Only the elder of her brothers
(himself maybe rather like her father) understandsEvelyne
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The first part of her story is partly remembered by herself in voiceover, as she leaves the
house in Neuburg OEAO EO 11 111 CAO OET I diséoveindherQéah O Ol
mother was Evelyne, though so strongwilled and adventurous, has not long emerged from

childhood. 3EA DPAAEO EAO Ai110 AO DPAOO. Meaindrerdaund ( AET AO

Cerphal she curtsies, like a welkbehaved German bild of the period. Yet she follows her
intuition and interacts without hesitation with wh at is happening in the moment. She
responds directly to Ansgar, in the shadowy night of the Fuchsbauibrary. She respects his
own directness, and is not cowed (or attracted) by his depression andsavage, affected
cynicism. Their passion is the antithesis of his sadistic entanglementvith poor Olga.

In a strange way, Evelynewants 01 OAAT EOA A 1T Ax QhfBdgak & E1
happy passionate affair which she imagines and hopes her father hadith her mother. Her
true mother had looked exadly like herself. O4 E A  [ldoldfdr my mother, the more | find
myself. And the more | find myself | find Ansgar... ... | wasconceived in love..x EAT ) O
T OL®DSO 1 EEA aOMot shrprisidgly, EAngDar rejects the idea It is all the more
distasteful to him in that h e, the only child of elderly parents, ®es his own parents as
monsters z pious, hypaocritical, self-sacrificing, guilt inducing, devouring. As they appear later
in the film, they are indeed a grim couple. He burns his creative work, so that they shallnot
appropriate it when he dies. In truth, the relationship of Evelyne and Ansgar is no replica, but
alive and warm in its own right. YettOACE A AT | drents ietGrg th Odur@d him with
OEAEO OE A Hemant ¢athBtdbé asstdgedand he is alrealy back on drugs the dayof
his last accident Evelyneis no more ableto protect him from the death he has sought all
along, than she could protect her own father froman early death.

>\
(e

After the fourth film we see little more of Evelyne, with her commanding presence, her
honesty, hertenderness, her musicianship andher glorious voice. There are afew clips of her
among OE A O £0:AaQdvdlyipr@dficd performance of Das Irrlicht with Volker; her return,
angry and grieving, to Neuburg where she findano solace and a brief meeting with Clarissa in
Paris. We hear in a later episodethat it was she who recommended the abortionist to Clarissa,
and when she returns so briefly to Neuburg she needs money Is there a lost story line in
which her grief is compounded by a pregnancy she cannot bear to bring to tern? That is the
end of her speaking role, but here are also two performances in Risode 7, one of( AOI AT 8 O
setting of a poem by Ansgar, one ofa fragment of an aria from the Christmas Oratorio. She
makes atoken appearance at the wedding in Ppisode 8, with a magnificent African boyfriend
for whom earlier she had sungthe aria. There is nothing in the story to explain why she
should disappear from the castso soon, maybe the actress was unable to coimiue. Whatever
the reason, like Gunnar at the end of Heimat 3, she is very much missed

The other lead character of Bisodes 3 and 4 is the Fuchsbau villa itself The beautiful
house, from basement to attic, isthe setting for scene after scene Hermann in voiceover
remembers how it became the refuge and stage for this elite group of students Inside and
out, empty or crowded, in every light and every seasonijn all moods from gaiety to tragedy, it

OA
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enfolds their lives, and moulds the action of the films. It is not just the physical house and its
contents, howeverfascinating and exquisitely filmed, that has suchpower, it is also its dubious
history, and that of its owner and her household

Frau Ries the loyal retainer, first introduces Evelyne and us to the story of this influential
Munich publishing family, so influential that, at least in their own eyes,without the private,
patrician support from themselves and their kind, the vulgar Nazi regime would have
foundered. Yet, as we later discoer, their own survival was at the expense of their Jewish
business partnerand family friend whom they helped to escape while appropriating his house
and share of the firm. Frau Ries is a lovely paradoxical character, wilfully but also somehow
innocently blind to the implications . Her loyalty is personal, to the individual members of her
Ai I TUAOOG EAT EI Uh xET AOA ET EAAO OEA 111U EAI
down. In the big O4 OE1 | CE A though @@ in Ak filr fiself, there is an unbearable
image of Frau Ries after the Fuchsbau is sold, polishing a floor in the Cerphal publishing
house,on hands and kneedlike a charwoman.

Less innocent is Fraulein Cerphal Silly, venal, vulnerable, emotionally at sea, brilliantly
portrayed and played, and very funny,she is sofinely and empathetically observed, she could
be any one of ourselves She has colleted the students, for company andentertainment, and
for a veneer of culture,and sheis posseasive of her favourites, like Stefanand Juan It will be
easier to think about her in Episode 9, which is devoted to her story,but meanwhile there are
nice echoes of another far less exalted villa and its owner. Now the proud politically correct
memories are of entertaining Brecht and Feuchtwanger and Thomas Mann instead of OA A O
271 OAT AAOch AAO &OEAE OT A AARAO , Auds

Gattinger personifies a type, but he is also a complex man, intuitively portrayed As a
former Nazi, from an elite SS division,in hiding from his past, he is rejected out d hand by the
students (apart from Helga who enjoys the attention he gives her) It is indeed obscengif he
readsaloud from The Last of the Jusbnly to foster a falseimpression that he sympathises with
the Jews In his youth an artist, he is nowrecreating an acceptable persona for himselfat first
with some charm and grace,and rather frightening self control. His relationship with Fraulein
Cerphal goes back a long way ands sustained bymutual need. Its whole nature is apparent
from their glances and gestures in the first fewminutes of Episode 3 She has the money, but
they are co-conspirators in a world that has become foreign to both of them He is clealy
more intelligent than her, and seemsnot only bored, but probably lonely. At the Fasding
party he joins in with absurd gusto, as though wanting, like Cerphal herself, to roll back the
years to a more innocent time. In Episode 11 he will appear to make a genuine if limited
attempt to come to terms with his past. As he saystothe accusit OOOAAT 6O 091 & EAOD
xEl ) Al 68

The students use the house to work, practice, perform, and party Activity in any one place
is often carried on in a context of sounds and interruptions from elsewhere. The scene in the
library where Evelynelearn® EAO 11 OEA0B8 O Q fof idEnce®intércutd®A O 2 EAO
Al EPO A£EOT i OEA shorDAAC OFEIGEAN ARG 1 £ - O1 EAEh AA]
room next door. The music from the film is in the background throughout. With dramatic
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effect, the story of the bombing in which the mother died coincides with the moment in which
the unseenfilm describes the fire-bombing of the Opera House and strafing of the city, to the
Ol OT A 1 AburiessOAES O

After the film show there is a summer night partty and the audience kreaks into shifting
groups, all through the house and garden Everywhere there are small conversationsor
someone singing or making music. Invisible threads of attraction, jealousy and pride draw
people into and out of the groups, and the camera turns with them or follows them. Juan
looses an outburst of genuine anger against an intruding Hermann For once the mask slips
AT A *OAT 80 Ol 61t AAREOGBDARABDD OET OOOWHCHEDB, dor EEO OA
both of them. In the darkened library among patterns of shadow, Evelyne and Ansgameet,
with distant voices in the background and somewhere a guitar At the piano, Hermann and
Helga are joined by Evelyne and a group gathers to listen First Olga, then Clarissa wath
through the rainy windows of their jealousy. Later, in the garden again, the patternscontinue
to evolve, as someone plays Chopin, and Evelyne finds thaine C1 AOO 11 11 OCA0O30
foot. The whole evening is a rich texture ofmovement and colours, of voices and musical
instruments and light, and of complex emotionh ODBPAOEET ¢ O O1T A OE-A cCOI O€f
A A O 1Dié as though the action were happening everywhere in the house and garden, fluidly,
with no boundaries, and the particular focus of canera and screen is almost incidental
Perhaps this is something peculiar toHeimat, and maybe to the work of Reitz and Gernot Roll.

With the advent of Evelyne and Ansgar,so strong and direct,and the power of their stories,
it becomes harder to watchthe shadow play between Hermann and Clarissa By the end of
Episode 4 they are still making each other jealous and running away from each other and
creating misunderstandings. Even when they do get physically close to each other it seems to
happen only in situations where they are likely to be (hilariously) interrupted .

Hermann appears more shallow and self centred as the films go an When poor Kohlen
Josef tells him that he is to lose the coalyard which his family has held for three generations,
Hermann can think only of the loss of his own lodging. Remembering their relationship in the
first two films, it hurts to see that. Even his friendship with Frau Moretti is largely based on
what he hopes to getfrom it. His music is suffering too, along wih his confidence. He is
x] 01T AAA AU OEA EAAO OEAO OEA OAOGEAXxAOO &£ AOOO!
concerto, and did not mention the composer by name, or say much about the music His next
piece, written to pose a riddle to Clarissa, is compratively lightweight. He blames her for his

own insecurity and hurt, and is insensitive to hers.

Clarissa gives an impression of overwhelming fragility She is at once stressed out and
elated by the demands of her music, the competition, the concert, ad its success And we
now see how she has all along been crushed by the adults who profess to love herher
iTOEAO6O AT 1 O0O0IT1ETC AOEOAR doiske indovdnend 6f IDOET T AT 1
Kirschmayer. It is no wonder that she runs away and crates obstacles toa relationship she
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really wants. There is no ground for her to trust it, and Hermann in his current state is
ET AAPAAT A T £ OxAEOET ¢co6 AT A CEOET C EAO OPAAAS

The succession ofbeauiful images continue through these two films. Some of he most
memorable include the scenes of Evelyne andnsgar walking through the streetsOT EAO AOT 08
dairy shop, and then in an old graveyard As they move along,and vehicles and passerby
appear and disappearthere is a sensdn which the silvery spaes of the streets and the parks
open out around and beyond them, leadingout of the frame of the screentowards an unseen
but imagined world. In the graveyard there are wonderful moving portraits: Evelyne and
Ansgar sharing the milk; the old woman and her goose; Ansgar in sunlight looking down at
Evelyne; the textures of skin, clothes hair, feathers, the tenderness of their faces Even in the
iT00 AOAAAEOI OAAT AOh 1T EEA OEA AT AT O1 OAO 1T £ %0OA
black and white images are startlingly beautiful. Like OEA Ei ACAO 1T £ 1 001 80 O1 A
they have no right to be so, and yet there they are. The colour too in the night scenes
becomesevenricherz& OAO - T OA O OEa8chingpuity stene, dddEthe preparations for
it. And when Evelyne grievesbentT OAO ' 1 OCAO086 O D O,hérbrighk tair falls OEA 1
with the brushstrokes of an Expressionist painting.

4EA OOOAAT 666 EAUIT 1T &£ OEA &OAEOAHSflEWING AT OAAA
autumn, in the huge city cemetery, there is another visually very beautiful passage, silent apart
from the natural sounds of footsteps crunching leaves and gravel, a distant train, rooks in the
trees. " U ! T OC A @é&raannonkddtd the fact they have had their first death, and that
OEO A£AAT O 1 EEA OEA OEI 1 ACAandti@re ik dohdoneydubnevGi ET OI
0OAOEADPO OEA 1 Ax f& (romBlie Al &ftertatd. Thely Bavelbken wasting their
time for months. Juanas usualrecommends suicide: O/ T A  Pdarm!dlg end. When |
x AT @s3tbey walk away from the grave, and the credits start to roll,with a jaunty step he
glancesdefiantly up at the towering crucifix.

2.3 Episode 5: Memories of Playing with Freedi | @by-ways.

This film is about a stormy summer weekof playing at being free, whose outcomes areboth
enriching and destructive. Near the start, it depicts the Schwabinger riots of 1962, represented
as the game of free-wheeling student life and protest on the streets, met with violence and
injustice by ex-Nazi elements in the police force. By the end of it no one was playing games
any more. This and later episodes of the films will suggest that it crystallisedthe politicisation
of the young with both creative and destructive effect,further polarising inter -generational
conflict until the debacle of 1968.
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As in Heimat 1 the political events are not reconstructed historical records, they are
reconstructions of memories. In this case the memories staged with such skill and apparent
authenticity, are those of Hermann and Helga Neither of them is yet particularly aware or
involved politically . Both independently find themselves by accident on the fringes of the
action. They get swept into the violence because they happen to be there, and are in fact
trying to escape it Their immediate reactions are anything but revolutionary. Hermann
becomes enraged because the police smash his guitaHe feelsthey acted solely out of hatred
and fear of young peple and their street music. He is then beaten up when he goes
innocently to the police station to seek compensation To escape pursuit, he flees Munich for
the summer. Helga gets a hysterical kick out of the excitement and her own fear and rage,
but she too flees to her family home in Dilmen. Yet for her, the events of this week will
kickstart the processthat gradually, over the years,channels her frustrated emotional energy
into the bitter, singleminded, vengeful activity of a terrorist.

In provincial Dulmen, Helga, Dorli and Marianne push the boundaries of freedom in play
with Hermann. Helga is still shackled to a childhood role as fond rebel daughter of an
authoritarian father, still embroiled in hopelessaltercation with a narrow conventional home.
She is desperatdor sexual experiace, but her need turns relationship into something to be
demanded and manipulated, and her anxiety means she alwaylas to be the one in control.
She feelsfantasy is Onuch biggerd j AT Atha® deafitd.OD®rli, for all her bubbly down to
earth physicality, and her splendid strip tease act at the Fasching party, islso still very young,
still fantasising and experimenting. Together she and Helga have giggly girly conversations
beautifully rendered it OE Al DIa@BEL OEA OWNDEIOEAOLOR OACI AT,006 OI 1
OOAAAEAOT 6O Oi 1T OEAO Al ides&ined th® desp&ation OFthe yéumgi CE OI
mothers in a small town where no one can be invisible,chain smoking by the playground
sandpit O 8iing there with their gaze passing right through the infants, far into the distance
8You know, Dorli, we are like gunpowder. You simply need to hold a match to it. If a guy just
goes pas8 0

Hermann wanders into this keg of gunpowder and has a great time It seemsthat at this

age( AOIi ATT 60 OAPOOAOGETT A& O AshEiE garthAi® @sCpasaidg OA O
AOAAOGAO ET EEO DAOA& Oi ATAA T £ OEA OG4AI PAOGOS OI1
personify. Anyway, it is touching that Marianne, whose only fear is of the vengefulnessof
small town life, is attracted AGAAOI U AAAAOOA GhRdanddbe iOtenddr ©thd o AT A
hurt that underlies that.

$1 O1 EBO AOOGEA EO AT 1 OEAO 11 AAOGEIT AOGEI O AU 1E
unforgettable scene Once more it is impossible to write anythin g that could do it justice.
The figures move in a dance, both constructingthe space and constrained by it Watching
again, it is clear that though it is an ensemble piece, the leader is Marianne The scene is
structured round her silent initiatives, heO EAT AO 11 (AOI AT 1T 8 @anc@E EOO Al
that pass betweenthem. The younger girls areturned on as much by this as by their own
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participation, but t hey cannot compete Dorli takes refuge in cream cakes, and Helga in

ecstatically reciting Nietzche, until emotion and anxiety overcome her and endthe game

(AOI ATT 1 AOAO OAT Ai AAOO OEAO OA&I O A TEOOI A xEE]
possible.... Was it the start of something completely new? Freedom!Then | got frightened8 6

In the Aufschrey household images epitomise ( A1 CA3 O A Ah&rEbedinbn® fullfof
stuffed toys, a brief reflection of the whole family in their TV screen, and a long passage of
silent feeding during the birthday party. At the party, Hermann, still intensely aware of
Marianne, is suddenly confused by a memory of home and Hunsricker potato dumplings. He
EO OEAT OAT OA1 EOAA AU - AOCOEATTAGO 11T 0Ah AO OEA A
Helga and her family. The bedroom scene with poor Helga is funny ad painful in equal
measure Probably doomed from the start, it is subject to the volcanic intrusion of Oma
Aufschrey. Oma Aufschrey is a true monster, hilariously portrayed but at the same time she
personifies both a destructivenessand, in the family T AT Ah A O OA OMithin HelgaEl O EAI
herself. Tragically, the dreadful humiliation of that night can only reinforceAl 1 ( A1 CA8 O £A
letting go, fear of invasion, domination or rejection, the fear and need to be in control that
block her way forward. There is no one to comfort her, to help her to laugh, nothing but the
figure of Oma squatting on the lavatory. & 0T I 11 x 11 OOEA | EgOOOA 1T £ b
gradually congeal into bitterness and sadism Oma is the precursor of the young terrorist of
the final film .

Meanwhile Hermann has found a brief freedom with Marianne, an unhoped for reliving of
how it had been with Klarchen, at last an affirmation that that was after all permissible. The
scene is beautiful, finally relieving him and the film itself from the grim Aufschrey house
- AOEATTAB80O ET OOEOEOA O1 AAOOOAT AET (ke theintner®d DAOO |
she had smeared on his wounds)are a gift that might have turned his life around, only it does
not. For it too comes with the message of its own impermanence, it is permissible, but it must
not last. For Marianne as wellthe moment is transient. He finds her crying, because it is so
good, and because she herself must send him away

When he reaches Sylt he sees the sdar the first time and feels he understands as never
before the power of the longing for faraway places that has driven him to run away from
home, and now from both Munich and Dilmen. He has the sense of a goal hidden deep
within himself . But when he reaches the house of Tommy and his parentshe looks up from
471 1TUB80 CEOI EA abultefi ulidridy od the vnlidw sill. Does he think of
Marianne? But he makes no attempt to set it free

Returning to Munich , where his friends are eating a cake sent him by the three girls from
Dulmen, he finds that even a brief note from Marianne seemsvery distant. Sofor a moment
does Clarissg standing with bandaged wrists outside the door. Has she been practising too
hard? She asks how hiser, work has gone, and he replies that he lost his way and got side
tracked. 31 [ OAE A& O OZAOAAAT I 68

This whole fifth film has again been full of wonderful images, constantly unfolding,
constantly interacting with the action and the sound. A few fleeting examples Near the start,
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when Hermann plays the piano after Tommyd O 1 AOOIT 1 A O Olashig thd wiléwi O h

pane pours flickering shadows over the semiquavers o sheetof music as he plays them and

over himself. In $ 1 Glaticfl ECEO O1 O A&rka®shd¢ skd hddhd r@r wine glass, on

the point of responding when Hermann calls her. Later, very briefly there is a beautiful image

of Marianne, standing under an outside light against a white wall, while Helga is swallowed

into her family house. When Hermann goes to Marianne, the wind moves her lampshade in a
cascade ofwhite shells. Finally, the credits roll against alovely background of the Fuchsbau

verandah in early autumn, furnished with soft brown garden chairs. It seems to bethe last

image for Heimat from ' AOT T Ocamdrd 1 6 O

2.4 Episodes 6-7: Memories ofci | AAU AT A DA Hot the sorg Afhk Walvés.

Episode 6 breaks the continuity in more than one sense In the story, the student group
hasdispersed sincethe senior students finished their course, and they have not all gathered at
the Fuchsbau for over a year The mood of the film has changedz a dark undertone is
dramatically contrasted with a lead story line of brilliant comedy. And the magic has gone out
of the images.

On that last point | am just recording a subjective impression | assume that it isdue to the
change of cameraman but | am not competent to understand how or why. As a naive viewer,
I would say that the composition of the images, in terms of placement and interaction of
characters, and choice of location, is not so differentafter film 5. It is still satisfying and
effective. The overwhelming difference seems to be in thequality of light. In all the previous
films, the light and the focus createal very subtle distinctions of tone and texture, and thereby
of depth, in individual objects and figures, and in the whole of a scene There was an intense
physicality, a tactile quality. Colours glowed out of shadow, a spacevas moulded out of them.
The images we&e luminous and resonant, in a way that no one aspectof technical skill could
achieve For me, that is what is lost after the fifth episode.

In Episode 6 one no longer wants to keep revisiting a breathtaking image or sequence
Figuresin the foreground tend to be lit with a flat, rather dull light , while the background is
often comparatively featurelessand unnaturally bright. It may be relevant that all the action
of this episode takes place on one rather dreary Nowaber day. But the mistiness in the
streets and gardens doesot feel quite natural. It is too bland and too clearly blown from
somewhere closeoff-screen and it does not substitute for the mysteriousness of real shaows.
The shifts between blackivhite and colour film are less intuitive than before z on occasion
they seem consciously gimmicky At times it works and is suitably comic, as when Aex
watches Renate and Juan through the bevelledlass panes of a door, or whefe, in black and
white, tells how he sees himself in his memories of a scene which forms a background in

OA
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muted colour. The cdour throughout this film is nearly alwayseither muted or rather banal.
There is much play with coloured filters in the location where the young film makers are
Even a magnificent location like the cinema where Cleopatrais showing, becomes when the
lights go up, a flat backdrop with almost no shadows The entrance hall and stairway of the
Musikhochschule too is shown with banal lighting and loses its grandeur. When at the end
the students gather once more inthe Fuchsbau,the light everywhere is monotonously bright
and the whole atmosphere of the houseseems to hae evaporated Maybe that is again only a
subjective impresson, or perhaps it is an intended effect, given the story line

In fact it is possible (though | am not persuaded) that this disturbing dearth of magical
images may actually enhance the story. The drab colouring works well in the scene where
Clarissa visits a sordid abortion clinic. She is miserable herself, and dreadinghe painful
humiliating procedure, and in the early stages of pregnancy she is exceptionally sensitive to
pervading unpleasant smells. Both images and words combine toconvey that feeling. Again,
I 1 A@@érmding memory of his visit to the film location is O E A O ..\ia8 so@et and hungry
that OEA OAAT A OOOT AA ET O A AQA Anredlity ofxttieFedlaar. | AU A/
Anyway that EO A1 1 OA EEI T AAIT OO A Z£EI 1T AAT OO A FEEII 6
xEAOA OEA A&EEI [ MdredverAttete ark Qi thé K@autiful iconic images of bare
branches and rooks,in the tradition of Caspar Friedrich that introduce the episodeand recur
at intervals. Together with the music OAOOET ¢ . E A Gduybofigc@en), xtihed A O
recurrence bindsthe varying moods of the film to the romantic bleakness at itsheart.

In the next film, Episode 7, the changed syle of camera workfinds a new authority. Most
of the action takes placein the evening and night time, so the film is shot predominantly in
colour. Early on there is ashot inside the Musikhochschule with the marble glowing as we
have not previously seenit. The colour is now quite rich again, though often lit clearly and
plainly, without detail and depth, and the backgrounds are still often simple, and very bright,
as in the hospital, or very dark as during the concert The contrasts are sometimes dramatic
and the whole composition is often beautiful, though very different from what we had grown
used to before.The new style ismore one of surfaces and outlinesand the mood of overall
light, less one ofsubtle light, tone and texture. It is effective as a narrative stylez maybe it is
more conventionally cinematic than the earlier style. It works better in movement than in
stills, but OEAOA AOA A ZAx AOAAOEOAEEI C Ei ACAO ACAETh
her hair, a memory maybe of Mariadi A8 O E WhefeHHe backigr8unds and sets are more
complicated the clear bright light work slesswell ) O AAT 6 O Avithintt® Acreén, i©D A A A
the same way as in the earlier films The detail is immediate and piecemeal the effect at times
almost two dimensional. This is most noticeable in rooms already familiar from previous
EEI I 6h 2AT AGAGO o111 & O ET OQAT AAh AT A (AOI ATT6C¢C

The new style seems less suited to black and white film Where distance is already built
into the scene, as on the snow mountains, there is no problem, but elsewhere the absence of
depth and texture can be oppressive For instance the mnversation of Volker and JeanMarie
is overpowered by the great white cliff of Jear AOEAS8 O /EAOE A O &iQentbiighip Ah x E OF
lit detail . But the beautiful O 7E 1 AA $cé&nd #hidmphantly survives, acquiring depth from a
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few features of the foreground figures, picked out by faint shafts of light from the window
above and behind them, as is the arch of the recessverhead

8§

4EA OOl I AT O EuhderhihghirieEsiktiA €piddile is itself sent up in heartwarming
comedy which tumbles through the story of Alex. The humour of this film is perhaps less
subtle than in some of the earlier films, where trying to write about it woul d be hopelessly
heavy handed But Alex, the improvident OOEAOQET | £ HEslaAvBnOdEfll EhardcterOl 6 h
almost comparable to Eduard. Also, like Edu, he is lovablez AO /1 CA OAI 1 O EEI O
lines, for example, when dripping wet and hungry, but trying to console himself with the
Tractatus: O7EAO 7EOOCAT OGd évhsiderEihed epidiflonsxfdr @bserving any
facts...0 Or, to comfort Helga the poet who fearsshe is going mad O4 EET E 1 /£ HsEIl AAOI E
poems kept getting better and better...0 His story is a perfect foil for the growing anguish of
very goodEO OEA AT T EA O OOEEEOE EAOEAOO& 1 1 AAEEESOE O
formal, farcical elements EAECEOAT OAOEAO OEAT 1 AOE OEA DAEI
emphasisea poignant contrast between the responses of the two men Renae bouncesback
as well still in pursuit of love and desperate to become an actress, andat heart still
depressingly realistic about her chances Another rich vein of laughter is provided by the
young film makers and their location. Poor Rob the cameranan tries in vain to hold the ring
betveel $EOAAOI O AT AxBADEODAAOEOAOE] OAEAOCAR OEAOQGC
manoeuvres a rather touching, sheepish reconciliation over a pot of goulashFinally there is
Schnif3chen, still as young, funny and bubbly as she appears in some of the precious
6&0ACI AT 666 ET OEA OwbPEI T COASS

There areO & O A C | fdrh thi©siage of the stories ofboth Helga and Olgatoo, and sadly
some of thelaughterin OEA O&OACI Al Gaindhe EpBodé its€d Ol theCmaiEfilm,
Helga becomesincreasingly neurotich A OAQGOAT T E OEUOOAOEASd AT A OAOL
vulnerable. Her self-dramatizing suicide attempt is apparently seriously intended, there is no
indication that anyone had planned to visit her that evening. Olga, now less depressedut
still vulnerable, is sharply intuitive about her friends, and comes out with some interesting
home truths about the disintegrating clique of arrogant young male geniuses Shetells Helga
she has no hope ofgetting Hermann unless she wants to be a litlehomebody who idolises
him, which is of course how SchniiRchen succeeds In the next episode, the legacy of Oma
Aufschrey bears fruit E 1 ( AVicpusSt@®menting of Stefan Their sado-masochistic
relationship is a mirror image of the one between Ansgar and Olgain the past, but this time it
is the woman who has the power.

Hermann comes out of Bpisode 6 quite badly, the nights in Dllmen seem long gone He is

cello piece, and misses the chanceto hold and comfort her (though she might not have let
him). He seemsunable to see and feel for her asherself, rather than the tricky, insubstantial
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anima figure of his own fantasy. 7 EAT +AT 1T AAU8O AAOAZEZO OAEEI AOAT 6
Fuchsbau for the first time for over a year, it isSchniiRchenwho is lyingin ( AOi Alap. 6 O

In Episode 7 heremembers that out of his hurt and anger he wantedhis concert, with the

even attend it. He has no idea that she is sick Instead, Schnifichen comes bubbling in, fond
and possessive, to make a fuss of him His other friends arrive and appearto enjoy the
performance, but afterwards they drift away.

It is not clear why none of them comes to his celebratory party Are his friends deterred by
3AET I n A&kt ahdpossessiveness Do they feel the couple should be allowedto spend
the evening alone? They seem fond of her, but do they sense that shéhreatens to draw him
away from the group and from what they consider their true goal in life? Are they
embarrassed by thecrudle OAAOAT O AAT 1 1 6 lodhdkb vehdeftd @ivards GafsdalE
Or by not wholeheartedly admiring the music? According to Jan-Marie it is the work of a
Ol OAAOAOB8O ADPDPOAT OEAANL Sodd Ar® préckdied Avith A@iO owd AT AT OA
relationships, which the ties that bound the group in the past may have beome too weak to
counter. But whatever the reason itis a turning point in the disintegration of the group, that
began when the senior students graduated, andwill be more or less complete after the
wedding next summer.

It propels Hermann into the arms of Schnifchen He is hurt and angered by the lack of
response from his contemporaries whom he hadwvanted to impress. Not only Clarissa but the
whole new world he had set out to conquer is rejecting him He has had enough of
Ontellectual dwomen and creative people, and he findsrefuge in an unchallenging, physically
good relationship with this cheerful girl who shares his childhood memories and food and
language, who loves him andcomforts him,and EAT I EOAO AOAT xEAO OEA AT A
his work.

time in limbo after the traumatic visit to an abortionist when nothing seem ed yet to have
happened ©O) AEAT 680 x AT.Q wahtedxtd do Ahings GnysEfEndiAnerely be done
toa Then follow many days at the mercy of illness, medical procedures, the threat of legal
action, the sentimentality of a hospital Christmas, and the unforgivable behaviour of her
mother. She is aware too of her dependace on the two men originally responsible for her
condition, JeanMarie who paid for the illegal abortion but is now desperate to extricate
himself from the consequences, and Volker who loves her deeply and whose love she finds
oppressive.

The friendship of JearnMarie and Volker belies the gulf between their social origins. They
are both gifted musicians, and share a fastidious, sophisticated appreciation of their art
Among the most distinguished of the former students, they with Clarissa form according to
Aex OOEA (1T1 U 40ET EOUG6 1 Oh JdadMéar® is & fohelylinteliectu@* O1 A0 £
cynical, quite possibly gay, and once more from a troubled, though this time wealthy, family
background. Volker is his only close friend. JeanMarie is fascinated ly Clarissa andeven
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attracted by her blatant use ofthem both to provoke Hermann, but he has little sympathy for
her predicament. He is nonethelessrather touchingly concerned that the situation should not
damage his relationship with Volker.

Volker seems a simpler person, warm understanding and in love. He is reducedalmost to
tears when Clarissa tells him she does not love either of them Finding her ill, he gets her to
hospital and will not leave until she is out of danger. His faceis worn and weary in the car as
the two men wait in the cold for news overnight (We two prophets of the New Music, sitting
EAOA | E BHdweverth& i® Aob lljnd to the fact that he comes from the same everyday
world of struggle as Clarissa herself and lacks the mysry and ambiguity that might leave her
free.

In hospital Clarissa seeks to recover her sense of herself, tasting the words in her book,
hiding behind her hair from the family cheer round a mother and baby in the next bed.
Escaping to the corridor shewanders through kitschy Christmas lighting and recorded musig
and sees her own faceeflected in window glass, strangelymasked and distorted by her hair.
She goes to cut her hair, wash and changend returns, herself again, to find her mother in the
room. Then comesthe moment where she happily greetsher mother and is met with the
demented AAAOOAOCET T4 091 O | OOAAOAOOGAG

Fleeing the mother, the hospital, the city where all her friends are away, she turns up
doubly reflected in the window glass and in a wall mirror at the Fuchsbau. She and Hermann
huddle together in the cold, his hand bleeding from tearing wood from the fence, both trying
to get the stove alight They start to talk from their hearts, and then, in fear and love, repel
each other with the words they least want to say When she crawls into the bed they hold
each other, weeping,trying to understand that they both love each otherand always will, but
will both always run away. They are crippled with fear, she of losing her freedom, heof losing
her and, in that hurt , himself. Two sides of the same coin In the cold early morning they play
and sing thetender O7 E1 A£A1 EAAG6 8

AEEO AAAOOGEAZEOI OAAT A -EAADAET BI HEAR EADOGhAIAT O%x ADI
now seems selconscious and catrived, in comparison with images from the earlier films.
Most of the time, at least prior to the Aolfeliedd O A N, @& polvek of the scene lies not so
much in the images, asin the dialogue and performances. The simple truthful words, what is
said and not said, done and not done, the humour and the pain, are on a level with the scenes
of Otto with Maria, or Hermannchen with Klarchen, and leave nothing more to be said.
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25 Episode 8: O4 EA 7 AAGEA COAAT T Anashot Adedpdd M6 first ; loss of the
house.

The first part of Episode SOOAAA O ( AOI AT 1 60O Adrift int®@@atriddn AT O 1 ET /
follows SchniRchen, homely, lively, energetic, as she revisits her beloved family in
Scheppenbach tries to console Juanwith her own warm energy and someinappropriately
practical suggestions and hunts for a flat. She isunable to understand why Hermann has cu
himself off from the Hunsriick and tries to persuade him to go back for a visit. The beautiful
Jugendstil apartment, where she takes him to babysit for her colleague, is a revelation A new
location, presumably chosen anddesigned for the current style of camera work, shows that it
too can produce a lovely scene of light and movement. The simplicity of the space and the
Japanesdurnishings, the huge window with delicately coloured stained glass, the high ceiling,
all in white, allow subtle lighting to work in a new and quite differentway. 4 EA AT riybtl A3 O
there is delightfully scripted, heartwarming and funny, they are so comfortable with each
other. (AOI ATT DI AUO AIT1C xEOE 3AETIihAEAT 80 OAT OA
lets go of his inner conflicts. But when he sleeps it is Clarissa he dreams oiyhile at the same
time, travelling through the night to study in Paris, Clarissa is dreaming of him, and in the
film their dreams become entwined.

Hermann is now quite content with his life style, working quietly alone by day in the
Fuchsbau, where his friends can come and go and talk half the night For once he does not
feel a need to run away But Schnii3chen is bent on findingthemselves a flat, andto impress
an estate agent, be persuadeshim to pretend that they intend to get married. Afterwards, as
it becomes ever clearer to them both, even to poo Schnif3chen, how little she understands
about him, in some confusion and uneasinesse saysspeculatively: 07 EAO EA xA OAAI 1 U
In retrospect he reflects that a thought is merely a fantasy until it is expressed, but then it
becomes a reality From then on, Hermann, passive as ever, goes along with it, almost as
though it were a game.

The rest of the film is the story of the wedding. It is a strange story in which nothing is as it
seems It is summed up byAlex, when he anounces:0 %O A O U O Ee&hinglessb@ nothing
EADPDAT O A.UForfafstar the Aestivities at the Fuchsbauappear way over the top for a
student wedding. It seemsas though they are beinghosted by Fraulein Cerphal. Frau Ries in
iTA T £ OEA isdul @ deGghthdcéuéedonce again she is able to cook a great meal of
thirteen courses as she did in the old dayswhen the family was prosperous and influential
The scale of the meal, theelaborate preparations and expenive staffing for it must be costing
a fortune. It looks like the swansong of the haute bourgeoisiewhom the students so despise,
though they are happy to enjoy the feast But in fact the person actually paying for it is
SchniiBchens father, the laughing, unassuming Hunsriick farmer.

For this is not arich bourgeois wedding, but that of two young Hunsrtick villagers. A few
of their relatives come, and there isan uncomfortable social gulf between the Hunsrlckers
AT A (AOI A1 80 AEOAd dh awkvard-efrbubtér bf thaddEFONTAET AOS6 x EOQE
new. Schnifichen, entirely unselfconscious andwithout social pretensions, welcomes her
father with delight when he (alone of her huge family) arrives cheerful and late, and she is
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very happy too to meet Marie-Goot, Pauline and Jacqelinchen from Schabbach But
Hermann squirms with embarrassment at what his relations say and do, and is not helped by
the obvious condescensionof JearMarie and Volker and the rest Pauline loudly presents the
couple with two rings from the shop in Simmern and insists they wea them. Marie-Goot
notices the funny way ( A O1 A TriendsOlook at him sometimes and as Kath would have
done in the past, warns him about it and reprimands him for never coming home: O3 1 | AT 1
hastosayittoyo888 ) 080 11 O. Wth@BA FAOOBOAKREDVEADAET I hAEA
Hunsriick contingent gains confidence, and Hermannin shock perceivesthat hisnewO ( AET A0S

is now under occupation from the old. Only his mother is absent Her presence there is

almost unimaginable. By the end of the evening all the Hunsrickers, including Hermann and

Clemens are gathered in the kitchen, helping with the washing up and singing an
uncomfortable songAAT OO O+1 ROAEAT Alalei thepdorhe cvidin® iidthieA T 6

new flat with the bride and groom, heaving furniture, and needing help to find their lodging.

The OODAOAEI ET OO OAAAOQET T IsiEnot jsD $ndbbdryd Ohey-ael EAE A&
unhappy about this marriage, saddened bythe falseness in( A Ol A bifuadidd. The mix of
moods and cultures is reflected in the music z the elegant harpist engaged by Hermann,the
band playing 6 T 1 B #a3i6g wedding-present composition blown off course by the wind,
2 A1 A @adhgo@ mored Jean- A O EsilisHact, the Hunsriick songs, theBeethovenplayed
quietly by Volker to JeanMarie, when everyone else has dispersed through the house and
garden, rock music for dancing atthe end. & OR O1 AET #AOPEAI 80 xAAAET C D
and composer) is a beautiful antigue musical box, mechanically producing tunes that delight
the bride. One wonders if the irony is unconscious or intended, on& OR O1 AET patAODPEAI 8 O

The party breaks up into small groups and couples installing themselves in separate
corners of the location. Unlike the party in Episode 3,this one doesnot give the impression of
flowing through space and time regardless of where the camera is focussedRelationships
start to crumble. Early on, Renate overconfident, loses Dr Breschneider to a triumphant Frau
Moretti, and Juan loses Annik to Rob. Stefan finds Helga with a gorgeoustrumpeter with a
romantic Russian name,and starts a drunken fightt %OAT 3 AET iperfdcEAATHBBG A® 1 £
friends depart in the throes of a fierce marital row.

Now and then scenes of the wedding have beemtiercut with glimpses of Clarissa In Paris
she iscompeting for a Californian scholarship. She performs forthe Professorin a great glass
studio where the black and white imagesregain luminescence Light gleams softly on the
cello, asit will later glance from OEA AOOI 1 £ &OAO # KlaBsaidnddy | OOEA,
play the lightness of French music with German sadness She returns to Munich and arrives at
the Fuchsbaulate in the day. JustVolker and an-Marie notice her. Hermann, Volker tells
EAOh EO OET (. BitheithA fappl dodplddppedrand she is able to give then a
present of soup spoons, withanote OAUET ¢ 1 EOAOAT Idishingoti G EAA 1 G0 AGD 6hE «
xEEAE AAT 1 AAT Qkfiigithe mBiEaRbod shedrdufnars O, 1 1 Cthd EOA
their relatives leave with them. In the small bare spaces of their little flat, the camera finds
beautiful images.
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Volker continues to play Rave| Clarissa hasover a month before taking up the Californian
scholarship, he wants her to spend a couple of days with him but she fends him off She finds
something to eat, from the left over wreckage of the meal 031 OEAO xAO (AOI AT 1T 6
I x BOBOAAAU bALClarsda Gl Volkestalk by the piano, their faces are
AARAT EAAOAT U PT OOOAUAAR 611 EAOBO AEAAA OEI xET ¢ AOA
fingers touch the keys.Trapped BAOx AAT 611 EAOGO EAAI T Osabrietkl A EAO
loses control and throws crockery. No one notices.

All this time Juan has been on his own out in the gardenpeven after it started to rain. His
face grew grim during the meal, and afterwards he more or less withdrew. He has played a
while wit h the clockwork songbirds in a cage, another antigue musical box belonging to the
house.Once againpeople round him, even he himself,are treasuring the artificial nightingale,
a bird with no soul. Ostensibly he is unhappy because Anniki, who came with im, has
deserted him for Rob. But his sadness goes back a long wayHe sees his friends very clearly,
recognising their pain, and when he voices it, they turn away from him, like Renate in the
previous episode, to keep their illusions. He remains alone, watching what is happening to
the others, especially to Hermann and ClarissaO4 EEO 1 AT A EO xEOEI 660 PEOU
told Schnifichen earlier in the year,and would not let her comfort him . He has no family, no
one to rely on, who knows who hes. 091 & A O Asai® ScAnfifetiehabthat time, but he
replied: 0! Eh ) O . Awinelwithbuidlabel. No one notices if | disappea Be is the
opposite of herself, the person her bright warmth cannot reach, like Hermann, someone
whose darknessshe does not understand

Now, he becomes &ind of lightning conductor for the energies sparking around him His
suicide attempt releases a storm among the othersHelga screams and clings tcher new man.
Stefan and Reinhard fall into the violent fight that has been pending between them for
months if not years. Clarissa rushesto help Juan She calls to him desperately, almost as
though it were Hermann, whose virtual self destruction too she has failed to prevent Volker
tells her he loves her, sheDADiT EAOd @ @dvdr ésA thdl woRllaghiA. O

Olga unexpectedly finds thestrength to stay calm and comfort OE A O A Qudak, kakio h
01 AT OE E E iwhyAdb you talk dbaitjeve€ything else but not about yourselves, you
stupid guys? ... EET T OT PEU UAOh AOO .RBOBvedliglalBhe pdertydf OOOAT O
his intellectual defences, screams at poor Juan O3 &8 O Ei bi OOEAI Ah EO08 O A b/
.7A80A OAOGEI 1T Al EOI AdBut®ldEhbld @rd préted® danE i | 1T OAT A

Stefan isutterly beside himself, he reloads the gun Fraulein Cerphal siezesit and delivers
her ultimatum . She has had enough, she wants them all out of her house and garden, for
good, she never wants to see them again, they have all let hatown. Alex too, who was
EIl PET C Ol ETEAOEO (AOIi AT180 Oi1T1ih EOfilehadifel 1 AA8 =
deserted dining table and gathersilently beyond the house, like chastened children.
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2.6 Episode 9:04 EA TADA & A O qutDAetnorigs destroy the house.

From the first frame of this film we are back in the world of subtle light and focus and
depth of distance, not Gernot Roll this time, but Christian Reitz who trained with him . The
light falls on the house, in the leavesand trees, on Juan, on Fraulein Cerphal herself in close

uph AT A T1T &OAO 2EAO8 CAT Olcd. Ivshided thrugH pbtgiEofaOEA  x ET

white rhododendron. Again we havethe texture of skin on a face, thecomplex structure of a
face half in sunlight, the sheen of silky clothes. # A O b Evdide &viien she speaks quietly is
beautiful too, a kind of music. At one point in a conversation with Frau Ries in the hall, they
almost sing to each other, though what they are saying is gite harsh. Her father has not long

to live, but she brightly ignores the warning. 09 B OA GOIURKRET Ad h wedikk O
tells her.

Fraulein Cerphal watches Juan in the garden, building his mosaic along the path She has
let him, alone of the student group, stay on at the house, and wants to care for himBut as the
story progresses it is no longer clear who is caring for whom * OAT 8 O isia hréaAlBcA
inspired deity, set to keep ironic watch over the house and its inhabitants But later, when
Juan wandersthe city at night with his slightly bow-legged walk,it seemsthat the image also
represents himself It is the jester, the tumbler, a dancing spirit. There is a scene wherguan
in meditation performs a headstand on the head of tle image, so that for a moment they are
one.

Seen for the first time, this film about Fraulein Cerphal felt like a distraction from the
stories of the young people But watched again,it emerges as very powerful This middle-
ACAA xT11 AT EAyeadsiof hérdifé livibgxirAtheGhadow of her father and of her
own unexamined complicity in his wrongdoings and ill-gotten wealth. She has remained
ET xAOAT U A AEEI Ah O1 AAT A O1 Al xEOEI OO0 OEA
that she nonetheless could not avoid And all along it has been to her neediness, tolerance
and generosity that the students have owed the life of their secondd ( A E.i HelChduse has
been their refuge for years, where they have talked half the night, and discussed & manner of
wild questions ofart and politics, protest and freedom. The guilty legacy that has stunted her
life has moulded the society they are growing up in, and they in turn have brought new and
turbulent life to it . Now she has expelled them fromthe house, to which in this film the lovely
shadows have returnedand it is empty, the gate locked.

She is herself a victim as well as a perpetrator of thevil that was done. She lived at a time
wE AT O1 QdaBlsyfobatiayal of others could lead not only to their emotional hurt but
to their death in Dachau Her life reflects something of the mechanism of collaboration.
Infantilised by her dominating father, she is now seeking to identify with a young generation
to whom her complicity and denial are anathema Rather movingly the students who know
her personally do not reject her out of hand, they respect her as another human being, in spite
of their suspicions about her past To them the issues seem unequivocal, but she is already at

2EAO

OPOIi
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an age to krow the complexity and confusion of cowardice and sometimes the futility of
courage Those of us who did not live as adults at that time, and are not German, and who are
courageous only in words,have no right to judge.

Her habitual strategy of avoiding unpleasantness has meantefusing to accept that her
father has not long to live, leaving Frau Riesas his onlyfaithful visitor . Going now to see him
in his luxurious nursing home, Fraulein Cerphal becomes the anxious, rather incompetent
child that he treats her as It seems to be a lifelong pattern that neither wants to break. He is
preoccupied with putting his affairs in order, and impatiently gives her peremptory directions,
but at the same time he is quitegentle to her when it occurs to him. Again there are beautiful
lighting effects, OEA AAOCEOAOS O OEAE A AdEmadk Whicadond hish Al AAE
white sheets, until suddenly the angle changes along with his mood and his face emerges in
dark, strong lines. We see him as she sees himydil and formidable, feared and loved.Later,
following his order to go to the publishing house, her movements are eager and anxious, she
keeps breaking into a run, like a child, and she is fascinated by the mirrored pendulum of a
clock. Throughout the fil m, the part is brilliantly played, a whole character in every posture
and movement, in each facial feature, the petulant mouth, the little anxious frown , and
especially the eyes.

(AO EEI AOEIT @@ O& Ihé it todpandy offices being picked up by security
staff and the police, and disbelieved, ends with her being politely escorted homein a patrol
car. She finds Juan at thegate. As they walk to the house, die reflects that she owes
everything to her father, and had never thought that one dayshe could lose it alt O | &a 8
OAEAT A O A AOEI ET AlODABGALNOABLD UOAI Ei ACET Aeo

Returning next day to the publishing house for an official appointment, she is a little more
dignified, and is treated with courtesy, if patronisingly. The new management are curious to
meet a member of the founding family, and can see it as a publicity opportunity However,
when she wishes to be alone shadopts an adult stance and firmly and effectively dismisses
them £0T 1 EAO EAOEAOSO | EEEAA

Leafing through old photographs, she remembers how her father had not allowed her to
AAET T x1 AACA OEA OOAZREEAD OEAQA OAEAfbAdddasdiandi x1 OC
cancer, or about the fate of the Jewishfriend of her childhood and youth. Butthe O/l 1 1 EOE &
forbidden thoughts are still there: O4EA xAU %AEOE Oi A1 O T £ OxAAOD
Dachau. Edith was my best friend for 20 years.607 1 1 8 O Ul ,&atiE Ady BométngA 6
she pleads to the great empty chair On the way home she tries to cheer herself with
shopping, and then sits on the floorin her bedroom like a ten-year-old, eating chocolates and
reading her childhood diary. Oin dissing 20 years) 8 OA | EOI AEA OEAI O1T 1 AET x

)yl OEA O1 £0 AT 11 OOAA | EOQH E1ickE ERRA O AEAGE £ARADO OARIAIO
contract that records the true ownership of the house, she must renember the house belongs
to her alone, and there is nothing for her to worry about. Yet again, sheclutches at the
reassurance, and complies His only stipulation is that she should complete her studies, she
must earn what she possessesThis she does try to resist, but gnoring her protest he starts to
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xOEOA EEO xEI 18 4EA AAIi AOA 1TEICAOO 11 EEO 11 A £
his wasted hands, the right one paralysed, the left struggling to write This is not artificial

ageing, the actor of this part must himself have been very old, and it is apowerful

performance.

4EA 1 AZEO EAhédarfihe ReErd BOATUD & OR (igukel moretttiad dnéeAn
this flm. ! AT OA Ai1l h OEA 1 OOEA 1 £ OEldvelyferiormande®@f AT I ET /
2 A0A1 6 O fohihd ItAhan@ 1 Volker emerges as notonly an impressive musician, but a
warm, attractive man, with rather more maturity and emotional depth than Hermann . Even
Clarissa is susceptible to this and theybecome closer though her dream of the Fholes of

(AOI SODRABOAT O OAAT 1T 6 EI OAOO ET EAO Al 1 OAEI OOT Al
xEQOE (AOI AT 1 8ICETAEEN A3 A EJ! il rAA E Adier mothdr i§ EémbadrashdlyO q
sycophantic to Vi 1 EAOR 11 x OE A GiendbE AELAGIMS b Weltkndv® Aoficert

pianist.

Clarissa returns from America to the arms of her mother and the pathetic and dreadful Dr.
Kirschmayer. Distraught by damage to her cello on the flight, she is dependent orthe doctor
for the cost of its repair, and owes him gratitude too for arranginga concert and an agent for
her, as well as for a gift of jewellery For the sake of her music she sl feels unable to walk
away from the emotional trap he holds her in, which in a way parallels the strangleholdin
which Fraulein Cerphal is bound by her father.

Hermann is struggling to continue composing, in the tiny flat with SchnufZchen and the
baby, and a lodger to help pay the rent, but no piana He deeply misses the Fuchsbau and all
their friends, but is nonetheless devoted to his small family, and fascinated by the babyThis,
with his sense of humour, is keeping him afloat, though their life changes are clearly ceating
severe strains for bothSchnu3chen and himself.

2AT AOA EAOC -ORDO®DI EABOOAI OA xEOE " AOlAshan AT A EO
ideal stage for her courageous personality andbizarre talent, and the remnants of the
Fuchsbau group gather to patronise it Alex carries Juan away from his solitary pursuitgo
introduce him there. On another evening, Juan wanders like ajhost through the city, literally
A OEAAT x AO OEA A A CHe6narn/Heling © batBQHe Adbyléels watdeed A O
and, from a grill opening onto the stairs, sees a shadow disappeaing below. Juan arrives at
OEA AT TAAOO EAI1T AO OEA 11T1TATO 611 EAOCBO AiT1TAAC
#1 AOEOOAGO i1 OEAO CI EWwpabAint whdh Clari€salddks@Onm, e isx ET Al
gone. Is he really, as they believe, desperately lonely, or is he just watchirigIn the course of
this episode Juan appears in many guises, all possible, none mutually exclusivéle can seem
very grounded, working quietly on his mosaic, or small and helpless, hunting for his dropped
key in a puddle. He looks lonely and depressed in the city night, but becomes a powerful

truth -teller over the Tarot cards in the Fuchsbau

Meanwhile Fraulein Cerphal has duffully gone to the University, trying to choose yet
another course to study. Her hilarious conversation with an embarrassed professor takes
place in a great classical gallery, where once agajras in the streets in Bpisode 3,the action
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seems to flow through the spacewhile they walk, asstudents and others pass in and out of the
screen, fromand to unseen lives elsewhere When the professor departs in somedisarray, he

disappears down a huge staircase, with the camera following for what feels like minute on

end, able to encompass a vasspaceof magnificent architecture, in which, when looking up,

Cerphal is seen toremain alone. It is visually one of the most striking sequences in the whole
work.

It is followed by the scene in the terraceroom at the Fuchsbauwhere Juan manipulates the
Tarot cards for Fraulein Cerphal This is the high point of the film . Again it is beautifully shot
ET OEA OOAAEOQOETT 1T & '"AOTT O 2711 80 TAeeEtontakdsOh AT A
place before the archof the window recess and is reflected ina shining polished table in the
immediate foreground. The figures are dramatically back lit, but not so as to lose the illusion
of texture and depth, which is preserved in all its delicacy in the closeups. Cerphd has to
change her cigarette holder to her right hand, in orderto use her left (again) to cut the cards,
before Juan interprets the cardsto demonstrate all that he has learned or intuited about the
DAOO 1T & OEA OA O Opreteids td A &&eddd Khdwledge, only to have
OOAAT T OOOOAOAAG xEAO EA ETT xO AEbO&nH GatidgdrOKE T T ET C
face grows sharper and older as he speak§he claims to have been unimportant,just the
OCORAAAG ET OEA A£AIl EIl Udnotiing. Sh&thids to BidettackBMOEBR O OT
stop him. Buthe accusesher 091 O ET Ax  EnOof yiur friénd i® Ehé cor@éhiration
camp..., you know whom your house belongs ta.. You loved Herr Gattinger... | think perhaps
UT & 11 OA céphal miskiy 8sés and departs, only to collapse on her bed, sobbing
desperately O$ AAAUR AT 1 &edve meEafohe. ABliah & @ft mirrored in the round
polished table, starting again to consult the cardsz who for? for himself?

Curiously, in all this Juan seems to spe&k without passion. Unlike Esther in the next
episode, and unlike most of ourselves in such circumstances, heshows no seng of personal
hurt, no sadistic need to confront someone with what they insist on denying, no envy, no
Schalenfreude, no need to torment or take revenge Cerphal is in no sense his victim He
seems to speak from a kind ofnaive anger in the cause of truth, and from deep sadnes$or a
life that has been stunted by guilt and wilful denial. Maybe he too is suféring from the lonely
responsibility of knowing a truth that others cannot bear and continue to deny. And he does
not have the skills to help them. In the end his words change nothing, or not enough.

Maybe there is a kind of change " AAE ET &difice, HBAIGEGRQIEI toys with the
OAOI 1 OAO OEA EAO A1 OTA ET A AAOGE AOAxiharyer AT A [EE
at what he had done to her life? Or at him for being about to die and leave hef By one of
those strange coircidencesthat do happen at such times, it is the very moment at which, far
off in the nursing home, her father dies. Meanwhile the Fuchsbau has been invaded by a
horde of socialist students for a protest meeting She is in the midst of all this bewildering
anarchy, half laughingly protected by Juan, being haranguedabout the pending emergency
legislation by Helga and Alex and their friends, when Frau Ries returns with the news Your
father is dead And for me there will soon be nothing left to do. You see, Féaulein Cerphal,
OEAO EO OEA AT A £ O OBA AEAOCHOAOOGAN lmAidEidddo O AMB 6A
Al OAOGEAAT xO , OHéGa®3. AO OEA AT A 1 &
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The death bed scenen the nursing home starts in silence, apart from distant birdsong,
footsteps and the creak of floorboards. Everything is stark black and white. Everywhere there
are straight lines z the wall panels, the dead body on the bed, the erect black figure of Fraulein
Cerphal at the foot of the bed, reflected at an angle in a rectangular mirror, whie Frau Ries
also in black approaches the bed at right angles, followed in a more relaxed way by the nurse
After they have left, Elisabeth Cerphal sits curled on the floor by the bed, a living child,
reading a letter in which the dead man stipulates that the house is hers but shewill only come
into the rest of her inheritance when she has obtained her degree.

Finally, guided now by Gattinger for his own interests, Cerphal rejects this last attempt to
control her life. There is to be no restitution to the Goldbaum family, but nor will she resume
her studies, or keepthe ill-gotten house, even though her father wanted to be buried near it
and her. The house is to be sold and demolished for development She and Gattinger are to

travel and live off the proceeds 031 1 A AAU OEAOA EAO O AA Al

.TTAOEAI AGOh AOEAA A O EAO I AAOPAOEI T h OEA OOEI I

The lawyer leaves the house, whistling artificial birdsong. The house and garden are &
beautiful as ever Juan is still buiding his mosaic. There may seem no point incontinuing
with it, but he has notfinished yet, and the credits roll over the unyeilding dancing figure.

2.7 Episode 10: O4EA %I A 1 &£ : &E Rouseé @sBIDIO A memory, but older
memories still claim victims.

The house has been demolished, it is just a hole in the ground With it the longed for
second O ( A E bf ArDifagined future has gone for ever The young generation is scattered
into an everyday world of hard work and compromise. 2 AET EAOA8 O OEI AE AO
AEOAO A UAAOBO AAOAT AAh xEOE EZEEOOAEOI O 1T £ EAA
friends all dispersed, and Hermann pushing a baby in a pramis a starting point for the film.

AC

Hermann in his cramped flat haswritten a motif from the @7 E1 A1 EAGDAEOOAT & E O

for the house. His friends reluctantly come together to play it for him z unrehearsedstudent
performance art, in which both he and they havelost faith. They reject this gesture made for

OEAIT Oi 00 1 £shaotehiOAkGBE BHOE ADi& O A paod . Abrything SstlE 000 A

possible for us.. T T OEET C. Hioptimisnd €2éms less than convincing, like his polite
invitation to Clarissaj O3 AET i h A Bbdsb happydQdndithey desert him again.

Clarissa is heavily pregnant and dueafter all to marry Volker: 0888 xA AOA 1 EEA OE
EECE OAAO OEAO EAOA OI. Hovwlas sharrkell Deredron &dr bfAd O A&l |
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1T OET ¢ E A®Shé 480 Belnfahnimeéet at the demolition site, painfully aware, but not

directly speaking, of what they have both relinquished. 0 AO&I OAAh EAO 1 OOEA EO
EO AAed AOEO (AOIi ATTh AT A QELktle ulidvhtéhdsOand thel Ugd O)

waters break and sheturns for help to her mother: the child will be a stranger, she does not
love Volker, she is trapped in a world without choice. Mother Lichtblau only half
understands, but is unexpectedly gentle

Juanis going back to South America He looks sad, andis pale under the makeup for the

02 AN @ stfng By his fierce ruined mosaic andi AEET ¢ | OOEA &£ 0O OEA O0OD

house. OYour land has broughd 1 A T 1 EHeRB®<E HelisGdl & catalyst for a flash of
understanding between Hermann and Clarissaand he tells them both: d love you8 After they
have all left the site, he stays on into the night, playing a farewellon the quenain the ruins.
Clarissa ard Volker return to wander past as he plays, and it starts to rain Then in
Wasserburg heavy rain on the window pourswatery shadows all down the walls inside

#1 AOE OOdnd ver Bdr flade,as her waters breakz reminding of the time she gazed with
streaming eyes though the window of the Fuchsbawy maybe that was her drean?

This episode is threaded withreferences toSouth America Reinhard and Robhave shota
commercial documentary there and are full of their memories and images Reinhard is

debilitated by AT T AAEA AUOAT OAOU | Q-ahdipirdidd Gi fidn® Jud B@AT CAo

mosaic on the Fuchsbau path The image isstill powerful in its disintegration, but little Lulu
plays with its stones. It transpires later that, by a kind of poetic justice, Fraulein Cerphal and
Gattinger are travelling in South America before they lose all their money.

Unlike his friends who have stayed in Munich, Reinhard, travelling and filming abroad, has
still been living the free-wheeling student dream. Now he is doubly depressed, by his iliness,
and by the desolate workaday Munich reflected in the opening images of the film. Even star-
struck Trixi with a teenagecrush on him is comfort for the loneliness, and her suggestion of
making a film about the Cerphal inheritance takes root In these Munich scenes with Rob and
with Trixi, Reinhard comes across agndearing and openthearted but somehow at a loss He
is generally a good friend, but without taking much responsibility for anything beyond his
work as a film maker, which he takes very seriously indeed, quarrelling fiercely with his
colleagues when they disagree Now he has a soft spot for Trixi enjoying her adulation, but
with no idea of the impact of his behaviour on her, feeding her fantasy andhen betraying it.
They are both vulnerable to each other, buthis is the responsibility, and it is disturbingly
unclear how far he lets their relationship go.

Trixi is beautifully written and played, funny, sad and very photogenic There are some
lovely portraits of her in this section, and somegreat ones too of Reinhad himself, in the fine
white light of his rooms high in a block of flats. Her fantasiesand behaviour are teenaged, but
her empathy is that of a woman, and it istouching how they sharetheir sadness Earlier, there
were other lovely images at the site of the Fuchsbau, of Reinhard wandering round

AAxEl AAOAAh OEA T1A TAECEAT OO AADPDPI AA O AAO OEA

AU EEO AOEATA80 EI 11 AOOK. Ihbe QbodtOihdkeAis aAsddeyedd O1 AT 1

0
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closeupT £ ' 1 Agh 1 EOOAT ET ¢ (dnd aGdere evodatlvedf dismél batsdnA O OA O A
other films, where Alex and Reinhard drunkenly smash their beer glassesand a girl with a

plastered leg slowly hobbkes away through the broken glass, past Renate and Berndoth too

exhausted to react at the end of the night.

However it is in the second half of the film, in Venice, and especially on DVD, that the
cinematography surpasses itself [| am indebted to Robert Cran for an interesting discussion of
this section]. The camera slides along the canals, the water and the buildingsn the rich tones
and delicate detal of breath-taking unpeopled images The gleaming reflections in moving
water, the scum on its surfacewhen stagnant, flickering light under bridges and up walls, the
many textures of stone, the many meanings ofthe shadows At one point there is a brief
glimpse along anarrow street with sharp formal diagonal shadows thrown by the light, as in
anold print. ) AT 16O E AsOrkhe @Ehdical*mhowlddge to record any of this. The
sounds are simple: footsteps, distant voices, children playing, the water, the distant sound of
canal traffic, an Angelus bell lovely music for cello and piano interpreting the shadows. Only
at night, the moonlight and a half-moon look contrived, perhaps ironically as sometimes in
the first Heimat, though they may begenuine.

Reinhard reaches higpensionethrough a garden of sun and soft shadows. Indoors it is drk,
with a few patches of light, until he opens a window into the blazing sunlight. In the lovely
house of Esther, the photographer, the stunning imagery continues, in colour as well as black
and white. Esther hersdf is strangely beautiful, whether in rough working overalls, or
elegantly dressed for her exhibition There is the moment when she bends protectively over
EAO 11T OEAO8O PET O1 COAPEh AT A OEA . AnbsiedfisalscedEl 1 1 1T x O
already containing lovely portrait sequences @& both her and Reinhard As the passion and
anxiety of the couple intensify, there is brilliant use of the colour red z in the darkroom, and in
the scene before Reinhard leavesThat is a scene ofyreat power, very theatrical, but in no way
false to the characters.

Esther is a fascinating character The loss of her mother, the slow understanding of its
EEAAT 6O 1 AOOOA AT A AAOOGAR AT A T &£ EAO EAOGEAO0BEO
sentimentality, all falseness Her need to confront the world of AAT EAT AT A COEI O x E(
Al1 A6 OOOOE EAO A OAAEOOEAIn dnke Afl thel nipst Aeauiiul OOAT OA
Hideously difficult . Simply bear down on it without h ate, without disgust, ice cold. There
Ol i AGET AO OEA OAAOO AT i1 An Al A. Bmédéd uglisOnitio UO E OB
hate? Does the word[haRlich] AT I A £0T 1 EAOAed

Her bullying assault on Reinhard with camera and physical force achievesis object of
overcoming his physical inhibitions, in spite or because of its sademasochistic overtones
Later, in the darkroom, working on an image that she hasforcibly made of him, she speaks
tenderly about the vulnerability of the back of his neck. Perhapsit is understandable that he
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responds with a violent fantasy of being beheaded and disappears behind the beam of the
projector.

She is drawn to tell Reinhard her life story for his film script out of need for the relief, no
one has listened to her like that before. At the same time she is exposing all her own
vunerability . In the light of the half -moon she recognises his feaof her, and tells him not to
be afraid of her because she is giving him her life Later he bullies and offends her about her
love for her Nazi father,but tE AT  AO EA 11 OA EOI Al U GIAIAIEIORA Ob I0KIA
j O"1T 01 EAT £ CiT A AT A EAI £ AOEI racoghidedhimEperAapsA NOA OA
them both, in it and creeps onto his lap Again this scene isso delicate and subtlethat words
are useless.

Reinhard challenges her love for the father who betrayed her mother, but he also has
ambivalent feelings for his own Nazi father. It is part of the inheritance of this post war
generation, what Edgar Reitz tas caledOOEA OOACAAU 1T &£ 11 O0ET ¢ OI i ATl
OEI A T1TA EOACAO [Rdf sdeiHatheb p.BPOReldHard Gdits this to Esther,
torn as she is when Gattinger and Fraulein Cerphabhppear at her flat, and she clings to him
with relief , for comfort.

The tenderness and ambiguity of their love is shot through, as are so many of the couple

relationships in Heimat 2, with the juxtaposition of need and fear of closenessand fear of the

inevitable pain of loss. They both know that they are using each other For Reinhard there is

always this split between his love for Esther as avoman and his fascination with her as a

character for his script. She is aware and afraid of it, telling him O 9G\& already started to

i EOOAPOAOGAIOAEI i TE®I ® Al OEARh | DAE OGAET A OO AA RAIGE A «
Ulr 6 xAT O OF 1T AEA T A ET Ol e .8)838OEHAMI O GEE BAE )ASIA i/
the dark-room he tells her: 09 1T O O is @stoy Howa

When the script is finished, he intends to go back to Munich, provoking her hysterical
AOGOATI PO OI1 EAADYokveie my pridokeA the whdle timel), and her physial
attack on him and his script. In the end this only drives him to mumble: ® 81 Ai i ET ¢ AAA
againA, qust as hehad to Trixi on the railway station. By this time they no longer recognise
each other z Esther needs him,she has given him her story and in a sense hdife, she owns
him, she is terified of losing him. For Reinhard, her real vulnerable self is at themoment
subsidiary to his need of her as an anima figure, insping his art, his filmscript. He is in flight
from both his own vulnerability and from hers. When he walks out, Venice is already
underwater.

The encounter of Reinhard with Estherand the story he makes out of her story,raise many
guestions. Whose story is it? Who is a figure in whose story? How far is the story a flight
from the real person? Does it falsif, or can it, if it is just a story? Esther feels it is her story,
that her story is her own life, and that he is both falsifying it and appropriatingit. O( AOA U1
Cil O 1T A 1 beregnih GBHAO UT OO0 ADQOEOAEOUOO ACERRIEEBAA CI

O O
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believes that her story as he has written it now belongs to him, that she is digure in his story,

AT A OEAO Ol OEi AGAT U EEO 00T OU EO OiT OA AARAAOOE AC
Munichh ET 11T A 1 £ .®atAs hérdo@Ahg hal bedameé part of her storyAnd one

thing that is missing for us is the ending re has written for the (eautiful dstory.

In fleeing back to Munich Reinhardis at once being faithful to his creativity as a writer, and
unfaithful to Esther. They have both loved and used each other, he maybe sees his use of her
asquid pro quofor her use of him as a confidant, though stated explicitly that would no doubt
shock him. But if he were unable to create the story infilm, there would be no film to give
her. He has promised to make her story into a film, as reparation due to her for what she
suffered at the hands of the Nazisand the Cerphals But at this moment the loss of him is the
greater sufferingfor her, and contains all the rest

Several times inthis episode there have been discussions about the nature dart and film .
At the site of the FuchsbauReinhard and Rob fail to film the greedy speculation, the laying
waste, the spirits of the place driven out, the enptiness of thespace O! 1 1 OEEO AAI 1 CI
can do is goggle Without hope and without compassion. Nothing is stupider than a
camerda In the cutting room Dagmar tells them that they can forget all their memories of
South America as those are nowhere in the pictures O7 EAO AT U1 O | AAdthd OAU
journey was the greatest time of my life, every day was ajewelOid O Al 1 &d6 H UA &R AIAl C
onfim. " 00 xEOE %OOEAO0GO OOIT aitdelf vaththd realityCohhogelandA O OT
compassion Is his screen playtruly O 1 OA AAAOOEADI OEAT OAAI EOUGSH
AT T OEAO OOt DtDecdiUAAA O T OA AAAOOpeEEe adtodvey OAAT E (
the reality of hope and compassion? Or is that reality distorted and betrayed by the beautyas
i OAE AO EO EO?A0 OER OGIOACO AAOD®h OEA DPOET OAO O
racks o film scripts all newly printed to compete for funding . The room is full of birdcages,
AT A EA OAUO DPOI OAI U OOEI OA AOA #EET AOA TECEOET C/

Reinhard seems to have put Venice behind him|n spite of the scratches on his faceput
then he gets Trixi6 ©Ongue-lashing. She is just a fantasyridden teenager with a crush on him,
but he has confided in her, made unrealistic promises to her, and broken them. Guilty of
hurting her, maybe now he can no longer avoid confronting the ambiguity and extent of his
love and his guilt towards Esther.

Perhapsit is at this point that he writes the postcard which Estherreceives after his death
091 60 AAAA EO OORI the tilé xhalt) @y haak ickedk. 3 IAT AGEI AO EOG
more than | can bear, and Iwant to give up the film and run straight back to you. But how
could | faceyou without having told the story of Esther?) 06 0 1 U xAU 1T £ 11T OET ¢ U

It is loving, painful and conflicted, and perhaps self dec&ing, but not suicidal. Maybe the
conversationA O OEA fare@&himGdiawk @dwhat he hasrefusedto contemplate, namely
that he might fail to get funding for ® O O E K&ybe, reflecting on the script in the boat, he
concludes that it is inadequate, both as art and as a way of kng, and that his love for Esther
demands a deeper and more stifling commitment than he could bear
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4EAOA EO AT T OEAO OOOAT CA OEOAAA ET OEA EEI I 11
with the statues of a beheadd martyr bearing his own head,in the church by the Ammersee
#1 AOEOOA OAI AOEOd O(A 1TTTEO AO EE. RdnhaldiisCBBA EAOA
i O# E OE O.00bé3 heAiiChisaépression see himself as a martyr to his art, or to Esther, or
to their conflicting demands? Could he not have put his own head back on?But poor

Reinhard was ever out of his depth and swmming against the tide.

His death remains an enigma People in the online discussions have commented that it
seems odd that his body would let a strong young manjust drown without struggle or noise,
without automatic self-preservation, whatever his conscious intention | suppose he could
have deliberately swum till overcome by exhaustion Maybe he had an unsuspected heart
condition . It is after all only a story.

As it is, in the story, his death and the mystery surrounding it has a heavy impact on his
Munich friends, especially Rob, andit lays an undeserved burden of guilt on both Esther and
Trixi, which will compound their grief, for which there can be no closure.

2.8 Episodes 11712 O4 E | /Silefce® A I Aimedof many Wi OA GId & i x AoEthe
17 ODAIOBA (AEDAARDT drfn& &uture.

It is strange to come to these films after the previous two episodesvith their strong story
lines focussingon one or two lead characters In contrast, films 11 and 12turn to the episodic
style of the earlier parts of the series Episode 11 is quite low key andn first viewing the two
episodes are rather confusing, with the piecemeal introduction of new characters and
locations. However the overall themes of both episodesare clearz the changing life styles of
the original characters are leaving them emotionally adrift Their marriages are crumbling,
and most of them are losing or changing direction in their artistic lives . At the same time they
are getting swept into much wider movements in society z fascination with technology in
music and film, the lure of big business, and theseductivenessof militant ideologies .

Episode 110EA OOE | A, pitkseup Ghiehda frof #é precedng fim. One OOET AT AA6 E
the unexplained disappearance of Reinhard, which generates myths and rumours, but nothing
more is heard of him. In memory ofhim, 21T Ah T 1 x DAOA&AI OAAGL @ABsDAl A OE/
kind of cinematic perpetuum mobil®® xET OA OEAI A0 AOA OOEA OAAOAOGO
lakesh OOTI PEAOh AOAAI Oh OE Buthehéslo useAvdrds@ ekplin i€ A A OT x 1
Rob is a cameraman, becauseinlike Reinhard, the screenwriter, he has no faith in words.

In the beautiful sequence where Rob and t8 father go hunting on the wooded shore of the
Ammersee, Rob in quiet voiceover reflects that ET  EEO AAI EI U O1 1 OEET C 10
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always knew exactly what the other personx A O O E ETh& &léniQuaderstanding between

EEIi OA1l £ AT A EEO £AOE A (athjerDd fdréstdrin relllife) @ Endvindd And1 06 O 1
resembles that betweenPaul and Mathias in the opening senes of the first Heimat. In fact

Rob is the kind of person Paul might well have become, had he been born in a later
generation.

Intimeh OEA AQAEOAT AT O 1T &£ x1 OEET C &£ O A A& AT i1 A
new to the sense of power and achievemenand becomesrather arrogant (again perhaps like
Paul), without Reinhard and Stefan to counterbalance his ideas He is impatient with the
envious Herr Zielke, the established film maker for the company, whom he is displacing in
OEAEO Al bl i1 UAOBA@ Adhds @Qecpeh Bdnithinking Seeng is perceiving the
truth. 7EAT ) OAAhR ) he Gadsh butHe Zieh©®dds rO® AOh AOO xEEAE
Herr Stirmer. There is false truth too, very, very bad false truth ) Al  OEA A@®WA OO OEA
witheringly dismisses this as a referene to the tricks of wartime propaganda films, but Zielke
is no doubt haunted by far more hideous images He was captain of the propaganda company
on the eastern front where, by coincidence, the young Anton was his assistant, when they shot
terrible footage O1 OAAT OA OEA OAAEEAQAI A1 6066 1T £ OEA . AUE
Rob and Hermann continue to rile Herr Zielke, by their arrogance as much as by their skills
with the new technology. Finally Rob, under the tension of setting up his experimental
installation, comes out with unpardonably offensive remarks. O4 EA AE AZFZAOAT AA AAQ
(AOO : EAlI EAh EO zZklkehdRes hidrévenige D AEDAE A6 cadéeaingAl AA6
an electrical fault which eventually ruins the whole public presentaion of the two young
AOAADI 0438 Ot AOOG AIOIEA amidehvEsiRAMEfTified and temporarily blinded.
In the final scenethe young man, hitherto totally reliant on the accuracy and honesty of his
vision, gropes his way to the bank of the lake and tries tdift the bandages for the first time.
For a moment he is blinded all over again by the light, and then gradually perceives the boat
from which Reinhard died, with someone in it. Watching with him, at first unbelieving, we
realise that the person is Esther inher red coat, taking silent leave of2 AET EAOA8 O OCOAOAS

¢

Esther too meets silence, when she turns up in Munich grieving for Reihard and seeking
traces of her lost Jewish family O%OAOUOEETI ¢ EiI OEEO 1 AT A EO EEZ
Germany is abook WOE D A CA O Shtelisphtheilicdiifdchanged, a small figure wapped in
heavy winter clothes, the fire and subtlety have gone, just the bitterness remairs, and tears are
never far away Her first appearance,OAT OOT x ET C6 21 A8 @sha@dapparkriyd O AT AO
pathless and dersely forested, is surprisingly implausible. Rob and his father accept her
Al TT 00 x1 OA1 AOOI Uh OEEO CEOI xEI-i OKE® h 110G AIOE © A&l

In Dachau, now a clean and tidy tourist attraction, she finally gets the truth, as far as it
goes, from Gattinger: her mother was never in Dachau, but in Ravenshick and then, through
family influence, transferred to a work camp in Moringen where she would have survived had
the camp not been closedin 1944 After that he does na know what happened. He is able to
admit his part, but seems still impervious to its enormity. Alone with her camera Esther sees
that: O! 1 1 O CeA&eAIGst, dndEso Bre the traces of all the people who were tormented
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EAOA AT A OI OO00AA OlBackilhahétaurantin@ne folind Gaitidger Afté o

her soup, gently putting the spoon in her hand, and she weeps His face shows love and i,

if not remorse. Had he looked like that at her mother in the past? And if he had not betrayed

her mother, what would have happened tothem all? It is unimaginable, what memories he

must have amputated to be able to live with himself No wonder he cannot bear to risk full
comprehension now. This moment of unspoken insight, raising such questions, lifts the

whole passage frormear OAT AOI AT OAOUS6 AOAIT A ET O1 AT 1T OEAO OAAI

In the old house at the core of the Cerphalpublishing works, hilariously Esther finds
Fraulein Cerphal asleep clutching a wine glasswhile two graduate students research her
dissertation for her. It seems she has had to resume her studies, at least nominally, in order to
access the rest of her inheritance Fraulein Cerphal is allwarmth and disingenuous welcome,
ABO wOOEAO OAI T OGAO EAO AOI1 06GWhatAdyoErealylloaddike® O AT A
What are you hiding from me? This whole house - why is there no trace of my family?
..where was mymother when they came for her? Cerphal replies shortly that there is a glass
case upstairs for the Goldbaum mementos Running upstairs, Esther shouts O9 A0 AT 1T OEAO
memoriall 9 T O 8 Odpigeph-livleto it AOAOUOEET Ch 1T O Al OA EOG8O AO O
Loss of her famly and loss of Reinhard are merged in grief Cerphal stays sitting on the stairs,
her head backlit by the window, until she droops sideways helplessly against the banister and
the image dissolves in a blaze of sunlight.

Gattinger makes one morecrass rather desperate attempt at restitution, still unable to
grasp why Esther rejects it. She appears briefly at Isarfilm during the disastrous public
I PATETC T &£ 21 A60 ET OOAIT 1 AGETT 21 A0 110BAOSO x,
across the lakeas the credits roll. This is a heartbreaking place to leavethe story of a
character we had got so close to in the previous epixe, a story that, as in life, could have no
resolution.

Another victim T £ 2 A E tidapghéafaldcs Trixi. She stands dent and alone by the lake
iIT OEA ATTEOAOOAOU 1T &£ EEO AAAOEh AT COEI U OAEAAOQE
OEA APPAAOO AO A Ul 01 ¢ A OG&ningSdhkliActen feéifg@ied AA6 AU
Hermann phones her sister only to return with her boyfriend to burgle their flat . After an
overdose she ends up in hospital and is found to be pregnhantAgain the sense of waste and
tragedy is disproportionate to the brief appearance of afictional character. That these
imagined stories are repesented so realistically, in such depthso openended and unresolved
and without judgment, and have such power to sadden us, is a measure of the artistry of

Heimat.

The disintegration of the marriages is drawn in an interwoven tapestry Both couples suffer
the ordinary stresses of making a living and advancing in a career, and of relationships
between people who do not seem very well suited In addition, for the three musicians there
is the specific challenge of trying to combine homelife and chidcare with professional life. On
parallel paths both Hermann and Clarissa are troubled by their memories and longings for the
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11T 06 O3AATTA (AEIi AGd AO OEA &OAEOAAO AT A Al O1 G
future time of achievement and freedom with like -minded friends.

At the start of Episode 11 Hermann has been reduced to borrowing money from the patient
#1 AT AT O AT A AAOT ET ¢ A 1 EOOI AETAAA P2 ARJER ACO AGEMD EA AA G
no more commissions for film music from his friends. There is still love and humour in his
relationship with SchniiRchen, but they are lonely, with few friends. There are heartwarming
OAAT AO j3AETIi hAEAT 80 AOAOOh OEA EEOEQ AO AETTA
friendliness there issOAOORh &I O (AOI ATT xET AT OEAO 611 EAO0BO
oppressed by a domesticife with no time even to practise.

Even when Hermann is taken up by the Director of Isarfilm, with the prospect of a well
paid job, the freedom of a new dectronic studio and the support of its technician, there is still
something missing. He returns to find his flat invaded by Helga and her friends, haranguing
SchnifRchen, smoking pot, and demanding a signature on yet another petition SchniiRchen
is distraught, but the encounter with Helga brings back to Hermann a homesickness for the
Fuchsbau, and also perhaps memories of Dilmen4 EAOA EO A O&OACIi AT 66 OAA
scene where Helga tells him her child is with her parents in Dilmen O) 1 £OAt OEET E
$i 11T AToh EA .OMhEnOSchmiBEénA(dws tis alien friends out and asks again
about the new job, he no longer wants to talk about it.

Nonetheless, Hermann like Rob is swept off his feet by the opportunities offered by his new
position. As Rob saysexperimentation becomesOEAE O O1 A x . Hetma@fow tlulyE 1 E £A 6
A Ol OAAOAOEO APPOAT OEAAh EO 1 OAOxEAIIT AA AU OEA
electronic sound studio. He spends all hours of the day and night there, eventuallyembarking
on a carefree, casual affair with the secretary, Erika, and trying to cover his tracks with
ridiculous subterfuges. For a while this work and way of life seem another path to the longed
Al O CIATO T £ OEA 11 00 O3 Aehirigicakeer( AET AO6h EOAAAT T A

Volker, as a rival composer, is made to feel redundant to this setup and returns home hurt
and envious. He and Clarissa too are drifting ever further apart Seeking Hermann, he finds
SchniiRchen deserted in the silent flat. The ensuing enounter is very delicately written, as an
erotic tension between them is first set up and then broken bySchniif3chen, and Volker has to
leave

A scene where Clarissa sings a sad lullaby to her child, in a delightful, still untrained voice,
is beautifully lit and costumed. #1 AOEOOA EAO DPAO&AI OAA CEOAT 0Ob (
romanticises life in the Fuchsbau before SchnliiRchen came Schnti3chen, who had little time
£l O OEA &OAEOAAO MEOEAT AOh 11 x ETTxO OEAGs OET EI
convinced that it is because of her lack of educaton ©) 111 ¢ O [ OAE £ O OEA
love with songs and poems and dreams, but ewgone sees me as just practicala Rather
touchingly, as their children play, the two women admit they have newer liked each other, and

why, and confide their unhappiness
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Returning home with a squalling child, Clarissa finds her mother disapprovingly cleaning
OEA ET OOA AT A OADPOI AAEET CShe frampteredrnsarte fstrdn@@O 11 OF
gesture marking the end of her career and of any kind of artistic life, but in fact it is the first
step to freeing herself from both her mother and the unsavoury doctor.

yT APEOT AA Yah #AT EI T AR OEA 11 AOEAQNTT 10N 1 EAG T EA
a bummer anyway Itwasmore £ O UT OO 1 T OE Awe mOdEfihd ourBivrovaysior O 8
I OOOA#¥DAOBOOASG O OAEET ¢ OA &£OCAp vith theAamddidagi©vetyU 1 AOA|
moving Z for the first time since small childhood there is someone to hold and comfort her,
who seems initially to demand nothing and to have no power over her, whom she can allow
herself to love without fearing loss of freedom Hitherto, her only memory of such comforting
has been of somethinglost ) T T T A T &£ OEA O&OACIi A1 666 OEA OAOO
much later, already in middle age) and remembers a time when as a child she nearly drowned
ET OEA OEOAOgut the gjeenwht® spéxAnd Adt again. My mother warmed me
AT AT AGOIT U ET EAO AOI Olw féd ithd mdndrd th&) Américan Bldy©theA O1 08 6
mother, and offers genuine love and understanding Singing with these women musicians,
Clarissa can deveadp the voice which is her own instrument, and a new career which will
outlast whatever may later happen to the hippy, feminist group.

I UAAO ET O EEO TAx EITAh (AOIAHO 6/K00A AGHEAO EE@U R 1 A
and the magnificent new sound studio are all still being used only for commercial advertising
projects. (A 11T CcO A& O OEA EOAAAT T O Aiibpi OA O.Ax -0
His boss, foreseeing the future value to the firm of his creativity, gives him a two month§
sabbatical, with full use of the studio. But his announcement of this to JeanMarie and Volker
EO OOOIi PAA AU 611 EAO8O POAOOECET OO AAEEAOAT AT O 1

At the same time his home life is heading for the rocks SchniRden, in an attempt to
make up for her lack of sophistication, has bravely launched herself into the life of a mature
student of psychology and social work Now it is her turn to invite student friends to the flat,
and endearingly to buy a pile of dense soiology classics to bolster her new academic status
This new Schnf3chen is once more the independent feisty girl who first came to Munich to be
a tour guide, she has so much courage and openness, and is so bright and warm, so ready to
become a studentinOEEO OizA%x ACA 1 ./AShe pidksiub all the clichés of the
time, and is enthusiastic for all the correct causes. But her desire to help and work for people
who are suffering is real.

Sadly, some of her friends are aggressive and disorganiseahd her good heart and naivety
leave her vulnerable to the dubious characters whom she invites in and tries to help
Hermann finds their new comfortable middle -class flat filled with strangers, who do not
respect his piano or himself, sleep in his bedand threaten his privacy. In their attempts to
discuss the situation the couple talk past each other, without understanding After the
debacle with Trixi, SchniRchen faces up to the reality of the new tasks she is setting herself,
and of her helplessnesqy O( AOiI ATT h OEA AEOU EO O1 AOOAT h )
(AOI ATT 60 AADPOAOGOEITT EAO 110 1 EA®AhKecorradEheOEA 00O/



-55-

finds that he is unable to compose as he had hoped ( A Z£AEI 0 O OAOBPIT A Ol
distress, and instead provokes the furious, ridiculous row which leads to them both throwing
their wedding rings out of the window and Hermann slamming out.

Like his uncle Ernst, his first reaction is to take refuge in flight. He remembers that this
wAO AOEOAT 110 AU OEA Oix AO ETIi A TO OEA DOTAIAI
the feeling he had as a student that life was really all going on somewhere else, and a sudden
ITTCET ¢ O AA DPAOO 1T £ EO8 O4ENGA AT MO EAT xGIOA AN ORAK
like a moth to the flame. 31T EA AT AOAOG A bPI AT A OI "AOI ET h Ol
girlfriend Kathrin, in a commune.

For this is 1968, andEpisode 12is dominated by an exhausting profusion of more or less
militant groups stirring and stirred by the turmoil of the year. Their cacophony constanty
drives the story, and gives it a rhythm 4 EA  UT O1 ¢ DAT BP1 A xET oEtheOAAA ( /
lecture halls of the University, or the villa near Berlin where Stefan is trying to shoot a film are
very different from the students of the Fuchsbau era, even though they include some of the
same individuals, like Helga They are harder, angrier andnarrower in their understanding,
seeming to haveexternalised all more subtle and painful feeling and experienceinto one or
another unidimensional ideology. They talk and shout, endlessly, in more and more words,
and the hollowness of the words is repeatedly demonstrated by contrast with whothe
speakersare and whatin fact happens The film makesdramatic, sometimes quite comic, use
of such juxtapositions.

Even Stefan who belongs to an older generation and ends up playing the invidious role of
the reactionary, starts out from a basis offashionable theory. He insists on changing the title
I £ 2RAET EAOA8O OAOAAT PI AU £EOT T OEA OEioth AA AGUAGDADAA
2AET EAOA OEAA 11 OAT OA 1 AOPIOOE GEEAA 1 A B A ARADIOO EEA
OEAEO OAET @a)He #61thé Bv@I)dla Whiee the film is to be shot in terms only
of its social origins. But when his film set is taken over by the crew, led by Hegja, early in her
BaaderMeinhof PEAOAR AAlI AT AET ¢ O Adbliettide OdedBditrO dliBg ih 6 AT A
directing the film, he is torn. He has sympathy with the ideal that everyone in the team
should have a voice and also is axious not to lose politically correct credentials for the film in
the eyes of the critics so he permits the discussion to continue. On the other hand, since the
film is at this stage supported by public money, the argument is that it must be directed by
and for Ghe peoplech 11T 6 AU Al OA OAaOmidt Statanirdsistd. Theehdless
discussions ar attempts to rewrite the screerplay and collectively control the filming mean
that production is effectively halted, at huge cost. Stefan, abandoning ideals and reasserting
his authority, AT AO OP OOAIT tominegciallséxOrdby n@dotiatdd rd-financing of the
film by an American film company. As aresult he loses thefriendship of Rob andothers of his
team. %OAT ADPIT 1 EOEAAI /1 CA behachio AodnalQ BAgdestions,. nb x E OB |
AEOADOOOEIT 1 Ofstefar is a cliatadAviohdis creator admits he found hard to love,
but, and only up to a point, he is bearer of the role forced on Edgar Reitz in the making of
Cardillac.
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Helga now speaks only the language of revolutionary socialism She lectures Stefan about
the content of his film: O...(Its themes) are social and historical facts8 8 8 UT O AAT 880 A/
thosex E OE AABUM SkefarCrépbes sarcastically that no one was ever so restraingd their
feelings asshe and it is not long before her own feelingsre-emerge as sharply as ever She is
jealous that Hermann is with Kathrin, and riled by the casualirresponsibility of the commune,
whose membershave failed to provide care for her son. Collective film-directing may be a
great revolutionary ideal, but collective childcare is proving a dead loss Then right-wing
terrori sts fire-bomb the nursery where her child goes, andin shock, ( Al CA60 AAOOAET Ol
challenged. When a reporter tries to elicit her views on violence, she can only reply with
unaccustomed honesty OOE A 08 O AE £AE A D1 dbditer sildtdita OOEAOAS O Al x A

SchniRchenenthusiastically joins a student sit-in at the university. Her simple attempt to
describehow her family, x ET  x AOA Al 1 Ox1 thé&rkentradrismingte fildgeAT A A A
at home, only shows up the mindless militancy of her fellow students. They jeer her because
she speaks naively without the trendy jargon The mature student leader Dirk (who once
arrived with Alex at the Fuchsbauexpounding a philosophy of revolution, but afraid to jump
the locked gate) kindly A @D 1 A ETtie céhéept ©f F&sism can only be appliedin the
context of an analysis of the class system That is, only then can it become synonymouswith

leaves with his recommendations for a huge reading list.

21T A OOPDPI OO0 OEA OOAOI 1 OOEI 1 AOEAOS AHeibg ax EOE A
man of few words, he expresses himself quite briefly Unlike Helga, he has learnt, since his
temporary loss of sight, that Reinhad x AO OECEOh AT A OEAO OlkA AAl A
of any feeling...to approach the truth, the cameraman must get his feelings into the picture
2AAT EOU EO 110 OOOO0OES8S

Kathrin is a person of contradictions too z she can be as aggressive anubstile as Helga,
and yet write eloquently if simplistically for Stem AAT 60 OEA OAAOAEOI | A& £/
family interactions that engender it. At the same time she can bewarm, open and laid back,
but so indiscriminate that Hermann leavesher, fleeing the nightmare of a druggy communal
love-in.

HermA T $flGting with the heady world of revolution has endedin disillusion . Back in
Munich, he finds that SchniiBchen, distressed and deserted, has left homeOnce again he
takes refuge in flight, this time in a trip up the Zugspitze in a cable carwith a delighted,
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2.9 Episode 13 O! OO 1 :Jakingle®bedf ten years of life ; return to the beginning  ?

This final episode must have been hard to write The story so far is as open ended as life
itself, the map of its telling has structure but no natural edge. The lead characters are still
young, andone day anotherseries of films will be based on their future lives. The episode has
a sense not of finality, but of confronting a need for change, and seeking a way out of a blind
alley. Refreshingly, t offers absolutely no answers

As a film, however, it is not so satisfying, epecially when watching it for the first time. It
takes a while to adjust to the elements of dream and fantasy Also after all the hours of
watching the films and living with the characters, it was difficult not to expect a conventional
romantic, or at least dramatic, resolution of some kind, and it is only in watching again and
understanding better that the lack of one becomes a relief.

4EA E£EIT TPATO xEOE I ACTEEZEAAT O OET OO0 1 £ OEA

The movement, the noise, the glowing rich colours, the sheer scale of the sequence, the
spectacularimages, are overwhelming Hermann and Herr Gross wander through it to the

vast entertainment tent where Consul Handschuh of Isarfilm is hosting a party for his firm.
Handschuh radiates a manic bonhomie, there is too much noise, too much drink and too

many people, the good cheeris exhausting Hermann reflects that SchniRchen used to her

huge family, would love it. He re-encounters Erika, now married, while Herr Zielke arrives

late and clearly uncomfortable in the surroundings. Finally, the party is invaded by drunks,

and dissolves into the night.

These scenes must have cost a fortune to stage, involving so many costumed and directed
extras, and so much organiation. The Oktoberfest is a hugely inflated version of the
Schabbach Kirmes, and serves a similar function( AOi ATT OAUOh O! i1 OAAI
xEQOE AOAOUA AL withh Arhildri s&-piet8 éelebrations elsewhere inHeimat, the
+EOI AOh (AOIT AT 1 8 ileniumApardy &l tiig hend @EHeimat 3 nothing is as it
seems, and there is darkness behind the masksConsul Handschuh is mortally ill, Herr Zielke
is plotting to split up the company and build a rival one round the studio with ( AOT AT 1 8 O
youth and talent, and Hermann himself is depressed He is thirty years old and has still
achieved nothing of what he hoped. He is suffering more and more doubt about himself and
his talent. His thoughts of the past ten years revolve round his friends, who are nowout of

sight.

Afterwards, Zielke and Gross take him to abar for a drink. Zielke speaks of his wartime
OTTA AOG TTA T £ ' 1 AhedylieaBsduckAiiOHaAddchub @htheii mEtual
advantage at the end of the war, and the power the Consul has hadver him ever since His
dizzying financial proposition for a new company leaves Hermann feeling unreal and
mistrustful . He sees JeatMarie and Volker in the crowd leaving the bar and runs out after
them.
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Of the next scene Edgar Reitz has written O ) tfie last part [of Heimat 2] it is never quite
Al AAO xEAOEAO A OAAT A AAPEAOO (AOI ATT60 AEAAOO
(Drehort Heimat, 2004, p. 160) He explains thatto mark this the scene was setinrealistically
in a glassroofed court of the Palace of Justiceand in a light that could be either indoors or
out. Presumably there are many ways to see i perhaps asa dream inspired by a real
conversation, or maybereflecting ( A Ol A Tedwy @ his succesful fellow musicians. The
next evening Mutter Lichtblau saysthat Volker is indeed in Avignon. Maybe his two friends
have become linkedin ( A O A dréaén@ith the corrupt dealings of Handschuh and Zielke,
OET OCE ET Z£AAO 611 EAO8O bAOOIs Betmanhnisimply pojecting ANOE A O/
his anxiety about allowing his own talent to be used for commercial purpose® His words at
the end suggest that it is anyway anightmare that he wants to wake out of, and in the

following scene he is wanderingound his apartment in his dressng gown.

Homesickness hits him at last, and he starts trying to write to his mother, haunted by
Ei ACAO T &£ EAIEI EAO PI AAAO AO EIT A AT A AeisPbAOET C
interrupted by a dishevelled Alex, who drunkenly cadges more atohol and fantasisesthat he
will write seven booksabout women, whose century this now is.

Next day comes the unexpected and moving offer from Consul Handschuh and his wife
Handschuh is an interesting characterz his Nazi past does not sound so evilas EAT EA8 Oh OE
deal he had with Zielke was to protect him after the war in return for illegal appropriation of
cameras and equipment, with which to set upthe business A creative businessnan himself,
Handschuh idealises artistically creative people whom he wishes he could emulate, he
understands them, and recognises the value of their work at Isarfilm. Now, gravely ill, and out
of his great sadness, and that of his wife, that they could not have childrenhe is offering to
make Hermann their subgtitute son, and the heir of the business The couple are portrayed
with all the sensitivity with which Reitz draws even relatively minor characters.

There is a lovelyblack and white imagein which Hermannd © A£AAA EO OAAT OEOT &
with the Ammersee reflected in its panes Numbed by his depresssion,he talks on and on
about the future of the studio, without believing what he is saying. His music means nothing
anymore: O heard myself talking and wasO A A &y HandschuhAOEO EEi d o6 ( AOAT 60
wantAA A EAOEAOeoh AT A (AOI AT1T OADPI Eédn@etmeD&dOEADO C
OEAO ) ARAKO EMOAN EO xEITETC O OO0AU AT A AAOI OA
behalfz6 UT & AAT EAOA | Az h®Will inh&itEheWhaole firnE GBUS1 am a
musician, Herr KI 1T O.CHeranann cannot decide and asks for time.

In shock at receiving two huge financial offers, for the sake of his youth and idealism, in the
course of twenty four hours, Hermann needs advice In the Hunsriick he would have asked
his grandmother. He imagines that Kath would have told him not to disappoint the rich
Consul, but only to promise not to forget his mother and grandmother however much money
he acquired. This might have been true of Marie-Goot or Anton or Pauline, but it does not
sound quite like Kath. Is it just romanticism to think that she might have intuitively
recognised that his heart was still in his mudgc and with Clarissa,and that he should follow it?
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Anyway, Hermann is not about to be OA CT 1 A AIARAGVGNEA O3 A EA énld Rromis®@ AE A 6
anything.

2 A1 AteAlias closed downAOO A T ECEO Aii AO 11 H&imother AOEOOA
tells him she is on a successful Eropean tour with the Hexenpassion Tomorrow she is in
Heidelberg. Next day Hermann takes his free railcard and sets outwith the idea of travelling
in whatever direction he may feel like, without any goal to arrive at, 00T EAAD 11 OET Ch
xEAARh xEOET OO0 O Abee nddnd shduld Anld Aid @rd Biénhight finally stay
silent. Another flight. When he reaches the station here happens to bean announcement
that an express for Heidelberg is about todepart. The image as hechases down the platform
after it recalls+ E A O 1 1B¥ind Enéried

8

From here onwards b the end of the film itis ET A Ankver gdite clear whether a scene
AAPEAOO (AOI ATT160 AEHAAOO AT A xEOEAOGh EEO i1 AiT0OUN
passage quoted earlier One cannot be sure that anything more one learns now about the
familiar characters OOA AT 1 U6 E AP B deén® th& HerraBritiavels for about four
AAUO OEOI OCE ' AOi ATu ATA (T1TTAT AR A 1T1TxETC OEA
with it in Amsterdam and then returning to Schabbach for the first time in ten years. Even
that may be a fantasy On the long hypnotic train journeys, with vistas ofrailtracks and flying
landscapes and halfseen reflections in the windows, he dreams and fantasises abowome of
his friends and significant aquaintances of the past ten yees. They appear in very concrete
form, but at times in bizarre or inexplicable circumstances It is a kind of leavetaking of them
all, and of the whole decade, before returning to his starting point in order to set out all over
again.

The seledion of characters reencountered may have beerdecided as much as anything by
availability of the actors, but anywaythe logic of this journey is the logic of dream. For a long
while Clarissa isthere only in her absences, as she seemed to be throughout most d@tie time
he has known her. A single hair in a hotel bedroom in Heidelberg, a tattered poster for her

Retracing the journey from the Rhineland that he made ten years ago, with s own
reflection blurring in the window glass, mesmerised by the speeding railway lines, hesmiles at
an image of his past self,the young Hunsrlcker travelling solemnly towards a new life in
Munich. Then his consciousness is invaded byRenate, the first woman he met on arriving
there, now transforming into one after the other of her most bizarre manifestations from the
ORAT T 66h xEOE Al 1l aidAf@endship.l BsAhe juhgsioltbof the train at
Heidelberg he leaves her inaweird mermaid costume, waving from the luggage rack

Everywhere there are posters for theHexenpassion but he is too late (did Mutter Lichtblau

deliberately mislead him?) The performance was yesterday, the singers have left town, and
today the theatre is showing The BeggarStudent instead. So Hermann begs a hotel room,
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which turns out to be the one where Clarissa had slept the night before In front of the Hotel
zum Ritter (the Knight or Cavalier) a man leads a riderless horse.

Next morning on the railway station there is A 07 AT OAAS DI OO-MénhoeEl O OEA
gang One of those pictured is Helga Has she finally abandoned the difficulty and complexity
of her own understanding, which two years earlier in Berlin had been reawakened by the
AOOAAE 11 EAQ@ IsAshetnbwAtgpediinGhe @ysbrplicities of extremisn? In so
far as the character is supposed to have beepartly inspired by the life of Ulrike Meinhof , this
OAAT O T EEAT U OI AA A OOAAI &6 AAGATTPI AT O T £ EAO
Hermann travels on towards Cologne Along the Rhine valley, below the edge of the
Hunsriick, he sees his own car down on the road, driven by Schnif3chemyith Lulu besideher.
Apart from this strange but not impossible coincidence, their encounter at first seems to
EAPDPAT ET 0O& AutibgeluAlly acquirds Greamlike features. Hermann seems to
have got out at the next station, which happens to be Bacharach. When he finds Schniif3chen
and Lulu watching a small circus, on the bank of the river, he becomes aware that one of the
performers is Juan Afterwards, Lulu cries and runs away from him Schnif3chen quite
changed, andno longer her usualwarm bubbly self, is delivering an intense monologue about
herown OET OAT 1 AAOOAT 6 OOO0O0OCCI AO Asteds inAikted Nithhis AT OOh
strange fixed smile She is startled to see Hermann, and rattles on, while he becomes
increasingly uncomfortable. She refuses to talk to him about Lulu, and moves away Juan has
welcomed Hermann, but now his smile disappears and he watches ith infinite sadness the

gulf grown between the couple, and( A O A di$trés® Hermann leaves, and SchniiRchen

pushes past Juan as though he were nottherec0 AOEADO EA EO 11 O0h AGAADPO E
Juan sometimes spoke ofan ambition to become a circus performer, it was never clear how
seriously he meantit. But) AT 180 OEETE 11T A AAT AT1T Al OAA £EOT |

OOAAT 1T U6 AOAO AEAS

Dream or synchronicity, this sad little scene is the last we see oSchnifichen and Lulu in
Heimat 2 and also the last we ever see of JuanThere is a feeling that somehow the whole
story reflects * O Afardw@ysadness at the loss ofiis friend and at all that is now happeningto
himh AT A (AOIi AT1860 OAAEDOI AAT OAAT AOOhThidiswo OEAOD ¢
doubt a sentimental idea The accompanying music is now powerful andfull of sorrow.
Hermann walks back along the river bank, past donely Bactrian camel, and meets a loose colt
or pony cantering freely in the other direction, as hehad himself ten years before But he no
longer feels free.

On the train again, Hermann encounters someone whom both he and we have forgotten,
DrBretOAET AE A A 08 @hofohck drrmetédion the manuscript he brought with him
to Munich, of which he had been ® proud. The train is held up by an alarming force of
heavily armed police and helicopters, in search of terrorists One of the helicopters swenes
away to a roadblock taking placeon the nearby highway, in which Stefan is delayed

The story of Stefanand Helga, x EEAE EO ET OAOADOO xEOE OEA 007 C
Colognel TTEO 1T EEA A Al ipditkdt thilleds obtxiieipériddC Budl wabid not be



-61-

able to identify a model. Ironically, onei £ OEA AEC DI O0OA OGe GrformastOA £AT 6 O
but that is set in an earlier ime. 3 OA/EAT 6 O Al 1T OEAO ATl AnovEapge®dicgh Ul A | VY
the heavy spectacle frames, the spiral staircase to his Munich apartment, the shadows of the

police on its walls, and Helgas clothes, especiallyher disguise with wig and heavy glasses, all

seem vaguely familiar, almost stereotyped Maybe the scene is partly as Hermann would have

imagined it, on reading the press reports The oneilluminating moment is when Stefan says:

6-U '"T AR (Alic@dnl E®OA 1ABREA UOEEOes6 AT A .OEA OADPI EAO(q

Cologne also has posters for the HexenpassionO1 | A x EQOE O Odni & AAGMBGOAUET C
when Hermann goes to the theatreit is closed and he is met by acleaner looking remarkably
like Oma Aufschrey who saysaggressivelyO4 1 AAU E O. LddkiGgQup & fd tathedral
spires against the sky, Hermann revolves until he gets dizzy. At the same time back in
Munich, Alex, drunk in his digs, staggersand falls face down among hisstacks of tumbling

books, felled by a fatal stroke.

When Helga tries to phone £01 | 3 O A A phén® is dBbaled fKathrin in Berlin at
the same moment is speaking to Hermann in Cologne, and they sihng 3AEOAAOOG8 O O$%
7AT AAOAOGSO O AAAE . Kathrk Geerhs(ydnde, thekefare Bdeds ofAears on
her face, and the sceneis beautifully lit on both sides of the conversation. Touchingly, she
OEAOAO (AOIATTB0O 111 Afeeddthephone Ned Bdining ikt rea@idyE 1 1
the news about Stefan Hermann travels further. On the journey there are more dreams or
fantasieswhich add little to what has gone before O- A C E A Ai greSeiitedBufth a pile of
photographs of his wedding and all his friends, including a sad Juan and a young Helga
Nightmare takes over the logicas he finds the lavatory occupied by Oma Aufschrey In horror
he leaps off @ the next station which happens to be Dulmen. Phoning Mutter Lichtblau, he
learns Clarissa is in Amsterdam Marianne passes unaware.

Hermann travels swiftly to Amsterdam, and there are lovely images of the canals, recalling,
but very different from, those of Venice in Bisode 10 He arrives late for the Hexenpassion
and only gets into the hall itself halfway through the spectacle The text of the work is aliteral
seventeeth centuryA AAT OT O 1T £ OEA O1 000 Gitch @ its@implefadohi€ed 1 £ A
repetition is to me much more powerful than the performance itself, but that is a personal
reaction. The music grows with repeated listening. The words and music are enough, the
movements, lighting and staging are of their time, and seem now unecessarilynelodramatic
and pretentious. Hermann is once more overwhelmed, and for a moment seems to segeven
of (isdwomen , led by Marianne, advancing on him from the stage, but this passes After the
concert the musicianstroop away to their hotel.

The beautiful scene in the Hotel Acacia is again dreamlike, and full of silences Its gentle
humour brings it to earth but | am still not convinced tha t this, too, is not a dream or a
FAT OAOUR (AOi AT 1 8 OhThdy @e inttidlAIDEPOLR AetiGidteni oOa MAtissd. E
The sceneis strangely lit, very beautifully, but in the style of another film, reflecting the light
ET OEA 1 Adbtbe HoxephsSioh IFdk me this has a distancing, unreal effect
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) ETix OEAO I ECEO 001 OA1T A PATPIA xET xAT O OI O
the story, but watching the whole film late at night in something of a dreamlike state myself, |
had the illusion that most of the lines spoken here had been spoken before, either by the
couple themselves or by other couples in the serieg Evelyne and Ansgar, or Reinhard and
Esther. Some of them actually were.The scene is full of echoes of althe love stories in the
first two Heimat series, and as such is very moving

light of a normal day. Hermann hastowait. ) T T T A T &£ OEA O0&OAgi Al 006
endlessly for the return of Anton, asks OEA AEEIT A Dp Ad ikdolv Wwidat tigat is,

(AOT AT T e Al AxDEBed EOOI A AT Uh xET E.ABOtaxayQAEAA EAC
i AT EA EAO ATT1 01 AAA OEAO 07 AEOETt€@wait. ASkhdsfingui & 00O
the mirror, he only multiplies his own image. His leaving Amsterdam has something of the

wretched, unconscious selfselection that causes us to desert the scene we most want to be

part of, because we are not gt ready or adult enough fa it. He has failed to ask the right

guestion.

T TAOCEAT AGO TTAA 11T O0OAh ET AOAAI 1O ET 1 EZEAh E/
EAAOO OAQaissaitblechded these words, showing up the absurdity of the attitudes
implied around her at the press conference Asked why she performed theHexenpassion she
replies:. O) T OEEO POl E &t#&td UOKEHE ® AEEGIAIAODE OAEA OUAO8h A&

Back on the train Hermann is again in flight, this tme 01T OEAO OOAPOAOOEOAR 1
hopeless, shitstinking place we call homed But he plans to write to Consul Handschuh that
he has gone back to the beginningand bids him farewell for ever. O- U AOAAI O AOA AE/
what they are | will find outhere. ) EAOA OT 1SAvebo it i®liard ro Adli€ys that

towards Schabbach, dwindling in the distance, we never see him reach his home.

>SS IS L
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Heimat 3
19891999

The role of memory in the creating of Heimat 3 seems profoundly different from its role in
either of the two earlier series It is very recent memory, generated entirely within the eleven
years up to the Millenium. It is memory structured by intellect, and imbued with the mood of
today. The experience that it records is adult experience It was subjected at the same time,
or soon after, to analysis in a language of politics and social history, as well as simple
recognition in the language of immediate personal response Since 1989 change has been so
rapid and radical that the memory even of recent experience is getting lost Now, at the time
of making the film, it is rescued and interpreted retrospectively from within a state of mind to
which the experiences themselves have given riseFor most of the period it is a long way from
the sepiatoned memory of family tradition, or intuitively recreated memory of the intense
feelings and perceptions of being young, long ago.

10O OEA OAI AirdGHeimétéo GEOA IGEEA OEA ORAAH oh&ndiGE,T OEAO
located in an imagined future. But it is also very different, in that the choice is a flight from
the actuality of the second O ( A E,iaddGh@& imagination is inspired by an idealised memay
of the first. Its reality rests on the survival of older members of the generation who have
remained in the nexus of the firstO ( A E &nd éhénged with it, but as ad ( A E bf Ahdide it
remains a fantasy that dissolves around those who have chosen©®OA OO 0T 6 O1T EOS8

Henry Arnold says[interview in VPRO television documentary 19/12/0df O) 0 EO AEAOAA
of Die Zweite Heimatand Heimat 3, and probably Heimat 1, that Reitz is telling the story of a
decline or dismantling [ Abbaue .6So the action gpes from the euphoria of the fall of the Wall
and of the reunion of Hermann and Clarissa, to the high point on the Zugspitze Then, even
as Germany rejoices in winning the World Cup, a deterioration gradually sets in, so that
relationships start to crumble, dreams go sour, brutal economic and social realities start to
intrude, change becomes a source not of joy but of anxiety, and individual lives are challenged
by financial failure, sickness and death At the Millenium there is a frantic need to recover
hope and faith in yet more change, but the series ends in a mood of disillusion, realism
grounded in the family, and maybe tentative hope Alan Andres [personal communication]

i £O0AT h Oi OAOECi AOGEI T h xEOE AEAIEI U AAETI C A OACAI

In parallel with this world view, goes a sense of despondency at a personal level, so that

(AOT AT1T OOEA EAAAI EOOO6 EO A AAAOAO I1dtheseCayd, AT 1T AA
OEAU AOA AO A 1100 ET A OPAAEAI xAus OEAU AATTITC
OEAEO AobAOEAT AAh ETR®I ARCA EABRADAALGRAIAGIOBIs | AAEO
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character becomes steadily less outspoken, more arather paREAOAAOAOR 8 AET Al T U
I EEA AT UEdyah RefzlinGaA idterview with Maarten van Bracht (24/12/04)] This is the

mood within which the memories of the past decade are rescued from oblivion and

interpreted.

We hear plenty about the nefarious influence on Heimat 3 of the TV editors and the
financial backers, who are reputed to have curtailed the original Xpart design of the series
AT A T AUAA ET OOECAOGAA OEA EOOQUI ADAREDAOCO@®E BOEA K
Everything one has since read or seen about the film emphasises the dire effect of the
conditions under which Reitz was forced to work. The trouble began far back, with the late
evening scheduling of Heimat 2, and the changed media and audience culture which meant
that, in simplistic commercial terms, Heimat2x A0 11 O OAOAA . KcaG @k hed OOOAA
imagined what we have lost because Reitz was not able to get funding to start work on a
another series straightaway while still enthused with the spirit that induced him to make
Heimat21 6O 1T £ Ol Théyears ofstriigglefAdthe unwelcome degree of compromise
required before he could get the filming under way clearly took a toll.

The loss of magic and what seemed at first viewing like a loss of the authO8 O 1 1T OA A&l
characters such as Hermann and Clarissa, at least in the early episodes Heimat 3, may
reflect this weariness One of the most disconcerting aspects of the series, especially the first
half, is that Hermann and Clarissa have both become qite different people from their
incarnations in Heimat 2, as the actors of their parts describe in the VPRO documentary That
may also reflect the sense that Edgar Reitz describes in many of his interviews that the
experience, knowledge and ideals of intdectuals of his own generation are no longer valid or
valued in the world today. As we have seen, he deliberately presents Hermann and to some
AodOAT O #1 AOEOOA AO AAAOAOO 1T &£ OEEO O1 AT I £ OOAA

Al xAUO OEA OET OAlT 1 AAOOAIT h Heidd#& D) bublelsdémeddoichow! ¢ OT
more complex and understandable then, and full of energy, and funny, and young In the

VPRO documentary quoted earlier, Henry Arnold says of his character iHeimat 3 0 ) 66 0 11 O
EOOO OEAO EA8O A AEO 11 AAO OE Adformerlyfekpectedfdo®@ EEO O
himself, his life, and also his music and his art, is so changed that | had to invent him as a new

I Al 80

One wonderstoo throughout the first half of the series what has happened to Clarissa since
the sixties: though still an accomplished performance, it is not the same person at all, even
more than Hermann she has become someone elseThe mystery and creativity have goneand
at least until the end of Episode 4 the vulnerability is half hidden. She has acquired a kind of
brittl eness in shallow social situations, and a bright, enthusiast practicality which does not
accord with the person we knew in the earlier series At the same time, paradoxically, the
need for care for her son has placed her once more at the mercy of her ibEAO8 O Al 1T OEIT 1
blackmail. But she has kept another freedom, attained at the end oHeimat 2, the freedom
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of everyday life.

Heimat 3 lacks the enjoyment there was in Heimat 2 of watching Clarissa's work as a
student of cello. Her musicianship and the fun, the anxiety and seriousness of her approach
felt then somehow very real But there is no counterpart to that in what is represented of her
life as a singer,we see simply the stress of combining professional and home life( AOI AT 1 8 O
having gravitated to a more conventional form of music making may be realistic, considering
the constraints of the market on concert programming, but he too is less convincing asthe
great "maestro” than he was aghe young experimental composer However this really is
unimportant z they may not actually be "world class" musicians but, in the scenes of their
public appearances, they still come across as serious musicians, perforng and not miming
their parts, and this enriches Heimat 3 just as it enriched Heimat 2. Sadly, h Heimat 3 there is
much less film music contributed by Mamangakis, and one deeply misses the constant delight
of his score However as time goes by, RiessléerO ET OOECOET ¢ I OOEA & O AA
very effective at giving ground and voice to the tensions that arise in the story, though by the
end of the fourth episode it is starting to annoy. But that whole episode is also haunted by
two contrasting intAODOAOAOQET 1 O Dicherliébd & Srhighi rbntaddic version, and
an ironic, but unfortunately rather fatuous (to | U AAOOQqh OAOI 001 OAOS6 11 A8

The greater part of the seriesis shot in bright colour, and there are beautiful imagesin the
first episode, including the great panorama from the Zugspitze Black and white film is used
Al O EEOOI OEAAT OAAT1T OOOOAOGEITO 1T &# "AOI ET AT A |
Schabbach, which maybe he was still seeing through the eyes of memaryrhe bladk and white
images have a lovely silvery light, but again lack the texture and depth of the work of Gernot
Roll or Christian Reitz, and the lighting and the positioning of the characters on the screen
seem somehow more conventional There is not the sameflowing of movement through the
scenes, nor the spaces carved out of light and shadow, and no sense of the movement
continuing beyond the frame of the screen The same applies in some degree to the colour
images in the first four films of Heimat 3. In Episodes 3 and 4 particularly there are many
beautiful scenes, maybe with only two or three characters, with clear living light from
windows, or elsewhere, often from a luminous background, pervading a whole space, but not
creating it in the way of the earlier Heimats. Depth is created more by planes of placement of
characters and scenery, and rather less by focus and lightThe landscape images are also often
beautiful, but somehow more static than in the first Heimat. They stay flatly within the frame
of the screen and do not lead you through and beyond themselves The sense of space comes
only from the movement of the camera, it is not suggested in the image This changes in the
1 AGO Ox1 APEOI AAOh xEOQE # BOGcE @A Aders BadeRlighand AET AT A
texture and depth, and the flexibility and sweep of his camera crane allows the landscape and
vehicle shots to flow. | wish | had the technical knowledge and language to describe this naive
impression better.
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There are a number of very leautiful close-ups in the second episode, striking images both
in black and white and in colour, especially of Ernst and Tobi, and also of Gunnar In that
epsisode here are, as well, many black and white sequences2 AEOU EAO Aahby AET AA
only appear when the scenes take off into the sphere of universal validity or contemporary
history. These are for example scenes dealing with the fall of the Wall, historical flashbacks or
PAI DI A ET AT OAAOI ET A OEOOAOQEIT [in@iview vith 1Ago Bliéss]A A OAAE |
However there seem to be other subtleties at workoo.

When in Episode 2black and white film marks the movement of characters back into the
East, not only does it announce that these scenes are historical, that by the time we viethe
film the old GDR no longer exists, but it also suggests two opposing meaningg representing
on the one hand the idea that from the West the East looked merely dingy, backward and
oppressed, but on the other possibly something like nostalgia and humouramong those now
looking back who lived in the East through those times

At the same time, black and white film seems to be associated with a kind of anguish, the
AAOE bBiI AAAO xA 11TTE AAAE AO &EOiI i OEA AAWfI ECEO |
things. It appears when Gunnar drives off in angry distress, contemplates throwing away his
wedding ring, and sets out to survive in a dilapidated part of Berlin Colour only reappears for
him with the newly washed T-shirt, the first gesture of warmth that he has received, which
then irradiates the whole dingy tenement. There is something the same in Episode 5 where
OEA OAATAO T &£ #1 AOEOOASGO EITTAOO ET EIT OPEOAI A0/
discharged And in Episode 3 the agmising archetypal confrontation of the elderly brothers is
also filmed in black and white.

The constraints on the making of the third Heimat series drastically affected the way the
story was told. Often the actors themselves, in their faces, their siénces, the energy of their
personalities, manage to substitute for whole passages that have had to be excluded from the
truncated text. In the first episode, in particular, the narrative is rushed, and there are few
opportunities for the film to explore s ubtle byways in the development of characters and their
interactions. In the early episodes there are hardly any sequences of such beauty that one
wants to replay them repeatedly for sheer delight Also, on first viewing the whole series, the
shapes of he individual episodes are not always very clear Episode 4 sweeps you along with
the current of the narrative, and some of its sequences have a space, coherence and power that
remain with you long afterwards. But some other episodes move rapidly throughevents, in a
rather breathless way, or contain disjointed sections of very different character and mood, so
that it is hard to discern the basic design and identity of each film The work as it now exists
is the 6-part version on the DVDs, so there is nopoint in attempting to re -construct notionally
an 1D AO0O0 O1 OECET Al 6 QEM Ghe sak€ wdtcRifyAl@ filvEdgaindahd
thinking about them more deeply, | have found that if one or other of them seems in places
disjointed and uneven, it sometimes helps to imagine it as a combination of separate episodes,
each with its own mood and dynamic, that had perforce to be compressed into one film | will
attempt to explore this further in the following pages.
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I hope it is clear that | am definitely not trying to reconstruct a fantasy version ofHeimat 3.
That would be stupid. | am simply recording how | found a way into the shape of the
narrative within the six episodes, a way which helps me follow and remember the mood and
dynamic of eachpart of the story.

Meanwhile, it is worth reflecting that because these great films are the work of an
individual artist and his team, they cannot be homogeneous, like a commercial product The
opus of a great artist in any medium is bound to be uneven, kcause he is constantly
developing new ideas and methods, within the constraints of the medium, his resources, and
the world beyond, and in the process, his inspiration may spiral through many troughs and
peaks But unevenness in no way invalidates the wdk, because it is a living thing. The fact
that many of us were initially disappointed with the first two or three films of the third series
does not mean thatHeimat3AO A xEIT 1T A xAO ET Ol it gowOiddtae OO1 0D/
and in the power to fascinate, each time one watches it again.

3.1 Episode T O4EA (APPEAOO O0AT B Aurnikgl poir®d B rednlo®i A 6
O ( A E lada®éw-built drea m?Or a family and place refound ?

It is probably not possible for an Englishaudience to appreciate what the memories of 1989
recreated in this episode mean for Germans, both in the West and in the EastSo it may well
be that we completely underestimate the true impact of what is being portrayed We tend to
focus on the rather perfunctory re-encounter of Hermann and Clarissa, and our distress that
they meet again in this way with barely a hint of their multi -layered enigmatic relationship in
the past Yet we know from his interview with Maarten van Bracht that Edgar Reitz shot
about an hour of film that was never used, which covered a wholalay in Berlin celebrating the
fall of the Wall, and gave more depth and credence to the reunion of Hermann and Clarissa,
Ol OEAO OOGEA OxI x1TO1 A 110 EAOA I A OEGHMssBo OEA (
part would have depicted an extra day during which they rehearsed and performed together
for a concert by musicians from both East and West, attended by Willy Brandt, which might
have let them seem less oblivious of what was happéng in the world around them, and also
made their eventual decision to rebuild the house together more plausible Dwelling longer
on the events of that day might also have enhanced understanding of the import of the fall of
the Wall for the whole followin g decade, which Reitz emphasises so much in his interviews
about Heimat 3, but which the shortening of the films has tended almost to trivialise. It could
EAOA CEOAT A NOEOA AEEEAOAT O AAI AT AA oI OEA OAO
become more accessible to nonGerman audiences, and we might even have felt less of a sense
of loss and disbelief in the new incarnations of the leading characters
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After that, it might have been less disconcerting to start a newfilm for the scenes of speey
housebuilding, full of the energy of the recent upheavals, with perhaps more space to develop
the skillfully interwoven individual stories . As it is, it was not till after having watched the
whole series that one came to understand and appreciate Brus§i6 © 1T Ax %AOO ' AC
characters in depth, as much more than figures in a kind of docudrama. Having been
followed through the subsequent episodes they have nowecome friends, as it were, and are
TT 1T1T1TCAO ET 00 0iRE ddsti@asér@d i@ Aidydand more from outside
OEAT OEA OOAOI AO OHekiat@ and Adintat 2okt ever iRiCdAdd @t tiedk
seem that (to be a bit pretentious) Dickens has collaborated with George Eliot or Flaubert it
AET AT U EAAI O &OO OBABA®EA AAOOAO
Nonetheless even in Episode 1 as it now is, there are moments of true magidhere was a
wonderful sense of relief in the short scene when Hermann visits Ernst Ernst has everything,
the ambiguous, sensitive, stubborn, wayout personality that Reitz delights in, and there is a
guietness in this scene, which plays out in huge contrast to the technicolour clamour of most
of this episode. There are also grateful moments like the tenderness of Rudi and Lenchen,
which look back to moments in the first Heimat with Kath the grandmother, or with Maria
and Otto. Here perhaps is the secret, unmapped side oSchabbach that Reitz believes has
survived into the modern world. Some of the newminor characters are subtly drawn and
played too, like Tillmann and Moni. Then there are the children. Reitz must be one of the
very best directors of small children infilm. * 0T 1T AO6 O AAOCEOAO AOAADPO 110
OEA PEATTh AT A EO EO 5AT 80 O11 xEI OIEDBDO AAOxAA
child they have never made enough room for in their lives, whom now they will never have
together. They are so gentle to him.

The culmination on the Zugspitze, with its sad and funny aftermath, is a delicious mix of
Reitz and Brussig, which again is easteto appreciate after watching the whole series, and
reading a little about the significance of the scene in Germany ! 0 Z£EO0OOO ' 011 A08O
imitating Honecker and running his little green bag up the flagpole, meant nothing, and the
story of Petra andReinhold had had such small space to develop that it seemed no more than
an awkward contrivance for the sake of theplot . T xh ET xAOAOh ' O1T 1T A060O AA
scene is all of a piece with everything that is both exasperating and endearing about himHe
stubbornly remains himself throughout all the changes of the decade, and equally stubbornly
represents his half of the country, with heart warming, clearsighted humour. At the same
time, in personal life, he does everything wrong, antagonises everyonbe cares about most,
and yet at heart he is loving and lovable, and impossible It is touching too in both this and
the next episode how his friends, Hermann and Clarissa as well as Udo and Jana,
unsentimentally try to support him and shield him from the situations he gets himself into. It
seems they feel for him much as we do too, in the audience Also, even the relationship of
Petra and Reinhold has subtle moments in the all too few and brief scenes where they appear
together, in the first two episodes. Their faces show more than the truncated script allows
them to develop.

The O ( A E thak Bdimann and Clarissa seek, and thed ( A E that ®éy find, are already
contrasted in this first episode. The pair are seeking an escape from their exhausting
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professional lives which perhaps now are offering them less that is stimulating and new, their
creativity has maybe reached a plateau They are both tired of constantly travelling, they want
01 OO01 PAAEO7H OO AR OBBHE O C OA AMOA EAEJ AQReAdl hi  AGRESGD A# 1 AARGRA (
i EOOAEAR OEAOAB8OC 11 11 6AR 11 EITIAR 11 OEETIC £EEO
4EET CO E A OAFobdlarisha: ibvill@dasnéw imaginaryO ( A E,la fo@dntic ruin with

a spectacular view, a place to b quiet and alone with someone she remembers as the love of

her life nearly twenty years ago, but even then never managed to be quiet and alone with,

beyond a few brief hours For Hermann the idea starts in that way too, but rather hilariously

tumns out (AU OAIT ET A AEAT AA6 ACAET qQOOQOREBASAN OOOT OI
The romanticism of their dream is emphasised in so much of what they say and do, and in the

lyrics of the songs Clarissa sings by the ruinedhouse, or later in the car, aleady driving away

again alone, next day Very unusually for Heimat, her singing of Schumann in the car
unrealistically has a piano accompaniment, which somehow jars a little, or maybe is

intentionally a comment on the lack of realism in her situation. There is also unspoken

humour in the image of a huge romantic moon, ornamented by delicate bare branches,

lightng OEA Al OP1 A6 O xAT AAOET ¢ O1I 6T A OEAEO OEAOQI OAAG

In reality the dream soon comes into conflict with the demands of both their concert
schedd AOh AT A ET #1 AOEOOAGJ O. MeArvAile Men@uin isQéaklesshA AA O T
re-absorbed into the O ( A E hefh@ddthought to leave forever 091 & AT 01 A EAOGA OOA
o1l 60T A OEA x1 Ol Ah AOO &£ O OEA pAawaiM O A& 3 EHOA RA AH
Udo tells him that the thing about your O( AEEAO®EAO OUi 6 Ai18606 1TAAA O
AOAoh AT A O OOAOO x Bubihen®Erkddn r&éncounte® Artod,davaA OE O A
wealthy paterfamilias whose whole family, gahered in his opulent bourgeois bungalow, are
self-consciously preserving their Hunsriick dialect and identity, he is swept into a world where
he does not feel so comfortable He finds himself being given an instructional tour round the

premises of Smon O EEHR 1T EEA OEA Ui 061 ¢ (AOIRTTAEATh AT A !

AOGO UI O xEIl Al x@UOI IAIACAA AZEITGE #HOOBKOE QCrthdnde ( AOIT Al
discovers that the site of the dream house is inside the security zone of an American nuclear
bashh ET xEAO EO OOEI 1l OEA OAI1T A xAO6h ATHe EA EO

OET C 1T &£# PAIPI A EITAETC EATAO O OAi AOAAAS OEA AtE
which is somehow a bad omen for this futureO ( AE.i A0S

3.2 Episode 22 O# EAI PET 1T O 1 AEaétlnd Wask, Priuded rise and fall

Like the previous episode, Episode 2 on first viewing still seemed to contain elements of
docu-drama, and the scenes in the East remained hard for an English viewdo appreciate.
However when watched again, a much clearer and richer impression emergesThe narrative
has more space, and there are many small delicate moments of glances and dialogue, between
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Ernst and Tobi, for instance, or Udo and Jana There is a&ccompanying music, much of it on
guitar, and some lovely images, often with just one or two characters, maybe Gunnar by the
television, or Ernst and Tobi awaking to the looming presence of Lenin. More broadly, there
seem to be two major themes one is of movement back and forth over the former border
between the West and the East; the other is of ups and downs in the fortunes of individual
characters

For the Easterners, especially Udo and Jana, and Tillmann, and in material terms
apparently also for Gunar, this is a time of rising fortunes, new business, new cars, travel
Udo and Jana buy a new car and set up a business back in Leipzi@illmann is going to settle
in the West with Moni and set up his own business in Oberwesel. It is sad that we do nosee
very much more of Tillmann after his delightful eruption into the first episode . Gunnar
cannot bear to return to Leipzig without his family, but goes to Berlin and seemingly becomes
a Wall-pecking millionaire.

For the Westerners, there are shadow®n the horizon. Hermann and Clarissa, hoping to
OACAET OEAEO ETEOEAI OZEAEOE6 EIT OEA AOAAI
and their romantic ideal. Already at their house-warming party it is clear that the dream is
starting to fade. The house itself looks unavoidably ovefrestored, with the grounds and
mysterious woodland suburbanised, and, for the party, invaded by opulent motors Maybe

OEEO 111U OAmI AAOO 2AEOUS8 APDOAOOAA EIT OAT OETI

romantic O ( A E,ibj fldcing the house above the RhineOOEA OEOAO OEAOD
peoples z with all the shadow sides of the modern world: noise, traffic, destruction of

is uncomfortable as well. It is hard to imagine the Clarissa oHeimat 2 making a such a success
of being a charming hostess to Anton and his family and seeking to be accepted by them

This party too, like so many others in earlier Heimat films, has its dark side. There are
family tensions. ! T O1T 1 8 O Kelals@fimportdntlentrance. Anton himself has had his
first stroke, and, looking not unlike his father Paul in old age, he grandly presents the last
horseshoe ever forged by Mathias The Glnderrode house is to be stamped as another Simon
is under her supervision after a conviction for hacking into bank accounts In the past she
must have left him for years in the care of her mother, knowing only too well what that would
be like for him, and she does not know how to make up to him for it now. There is something
very painful and anxious about their relationship, over and above his normaladolescent only
child behaviour. There are even echoes of her own mother in the intense way she behaves to
him.

Then there is the plight of Gunnar, uncontrollably distressed because Petra and the
children have arrived unexpectedly with Reinhold. The scenes of his family conflict are
beautifully scripted and performed, and it is heart-rending when he is moved to tears by his
small daughter. Petra and Reinhold should not both have come, their behaviour is
unforgiveably insengtive, but it is also difficult for Petra. She would know that Gunnar has no
boundaries and that if she showed him any warmth he would totally overreact and

8 Al
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misinterpret the signals. By the time the whole situation blows apart amid angry words and
frightened children, and Gunnar roars off for the last time in his yellow VW, Hermann and

Clarissa have slipped away together into the neighbouring vineyard and only return when the
house is still and at peace Next morning Hermann learns that he has been commissioned to
x OEOA-uKiAADET T 3UIPETT UG8

Meanwhile Ernst has found a kindred spirit in Tobi, and the pair take off in the plane to the
East, to prospect for valuable hidden works of art in Russia Ernst with typical over confidence
misreads the signals, underestimates politica realities that the Ossies know only too well,
ECITOAO 41T AE8O xAOT ET CO AT A EO OATHH has theGensel T AO
not to accompany him further than the redundant GDR military base at Marxwalde.

>

Ernst is one of the greatest credabns of Heimat 3 and his scenes are among the very best
He is the devious, reclusive hoarder of dubiously acquired wealth, at the same time
mischievous, cocking a snook at authorities and sober citizens There is a lovely image of
%01 OO 6-Beartedbdklight at being allowed to sit in the cockpit of a fighter jet at
Marxwalde. It links right back to Heimat 1 to the famous scene of his buzzing Schabbach with
a bunch of red carnations for the proxy wedding,and even earlier, to himself as the lad who
was so fond of Otto and so hurt when Otto had to leave, that he could no longer stay in the
family home.

Tobi is in many senses a borderline figure, rejecting the material values of both the Simons
in the West and Gunnar inthe East 4 ET OCE O E Hif lBatkphe i& hoAetheless a highly
skilled craftsman, astute and groundedz more so than the much older Ernst His life under
the regime of the GDR has matured and toughened him in a way that Ernst may never have
known in the West. There is a short, vey powerful scene where he confronts an officer who
assaulted him as a conscript years before in the GDRIn spite of the bitterness from that time,
he is gentle, and the scenes with his partner andher daughter, Anna, x EOE $1 x1 80 OUT AO
are touching. Ernst typically lets him down, but he half knew that would happen. It becomes
really sad that we see so little more of him in the later episodes In a full 1tpart Heimat 3 he
might well have merited an episode of his own His brief reappearance with Ana at the
Millenium party in Episode 6 is a delight.

In Episode 2black and white film may help to enhance the distancing effect of the comedy
in some places There is plenty of comedy in this episode, the prime example being the
progress of Lenin, towhich conscious homage has been paid more recently iDas Leben der
Anderen Lenin affords the one real belly laugh in the the whole third series, that | can
remember, but there is still a sinister undertone z the end of the episode leaves one wondering
if he really is safely earthed in that paddock in Schabbach There are other comic passages
OEA OEOOAOQOEIT 1T &£ OEA OAAOT AAT O '$2 AOiU AT A EOGO
adventures as his luck appears to turn Whether or not pure fantasyol ' 01 1 A0O86 O DAOOh
Andres [Online Discussion of Heimat 3 (pdf) pp.558] intriguingly suggests, the sequences of
the double wave, the pneumatic secretary, the Elton John piano and so on, are intentionally
comic, but rather less subtle thanthe tragid | AAU T £ ' 011 A0O8O POAAEAAIT AT C
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L1 AT I T A Othad &unriars Aadventures in Episode 2 could be largely fantasy,
resonated with several of us in the English online discussion group, but was disturbing to
others. It is true that in the inter view with Ingo Fliess, Edgar Reitz says:

O' 0T TAOB80 1 EEZA EEOOI OU Al 1 OAET OThédylofthis OEAO A
becoming a Wall-pecking millionaire springs from the most original Brussig
imagination. ! T1 Al TT1TC EOOOAAADANAOCEIN QA MMOE® AOGOT OU
AET i h Al OET OCE EO AEA 110 OOAI mOI T OEA xi1 Ol ,
So there is no suggestion there that he was treating it as a fantasyNonetheless, the same
sequences could be understood in different ways without falsiying either interpretation, and
OEAO AiI OAT A xAOA AU OEA I 00 O7AO0TAO " O 086 Ac
simple realism. In the 1993 Arena documentary, Edgar Reitz says:
O0* 000 AO 1 OGOEA EO Al i Pl OAA xEOE induyldesOi EAAO
and paths, with many narrative threads ) 81 OAOU ET OAOAOOAA ET OAI
OEi OI OAT AT 6O 1 AOGAI Gos8
)T %bPEOT AA nh 'OTTAO EO AOOOAAOAA O1T OEA ATTAARO
the title of the performance: O4 EEAD E& A& 1 1 Uls Ais npveduAdixéA AT OE OAAT T U ¢
A A OAdriddes it just feel like that because it has done nothing for his emotional life?

In Drehort Heimat (p.291), in one of his production diary entries forHeimat 3, Reitz writes
that:

"Storytelling always has a melancholy undertone, as it portrays the transience of all
happiness and all sufferings ...The true depth of narrative opens iself up only to those
[viewers] who are patient. ...Only when stories in this respect "lie" and overstepthe
bounds of reality does light-heartedness arise, which makes [both] his readiness to be
patient and the hidden melancholy of all life endurable to the viewer."

So after all, could it be that Gunnar's adventures, whether fantasy or fact, are indeed inteded
as the same kind of gift to the viewer as for instance the song routines in Denis Potter's
Pennies from Heavefi

It is disturbing that Gunnar relieves his rage and loneliness by scrawling bright childish
images of his family on the Wall, and sadistcally chiselling into them. But when the episode
AT AGh xEOE ' AOi ATuso xET ET OEA 7101 A #0b AAEIC
is absurdly diverted by uproarious fans, tossing him shoulder high because he shares a name
with the man who scored the victorious goal.







